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Interrelating the contrasting ways of communicating
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Introduction

Few would now dispute the extent to which dialogue has become increasingly challenging in a world faced by polycrisis -- especially evident in
public discourse. There are many references to the need for and many techniques of dialogue are now proposed -- and notably commodified.
There is little evidence of high quality dialogue or its exemplification in the media. Somewhat ironically in a period of crisis, those with such
skills are far less known and appreciated than stars of sport who engage in competitive dialogue of another form. The current nature of conflict
merits exploration of "asymmetric dialogue", as discussed separate (4symmetric Dialogue in a Period of Asymmetric Warfare? 2026). The advent

of Al invites exploration of a distinctive approach -- if increasingly controversial (Facilitating Global Dialogue with AI? 2024; AI Commentary

on an Envisaged Synthesis Dialogue, 2024). Some form of "revolution" in dialogue can even be envisaged (Forthcoming Major Revolution in
Global Dialogue, 2013).

One sense of the variety of approaches to "dialogue" is presented separately (Overview of a variety of approaches to dialogue and conversation,

2021). An early approach in this context took tabular form (Varieties of Dialogue Arenas and Styles, 1992; Varieties of Disciplinarity,
Interdisciplinarity and Transdisciplinarity: Table, 1998). The challenge can be framed in terms of the quest for dialogue of "higher quality"

appropriate to the complexity of the times (Second-order Dialogue and Higher Order Discourse for the Future, 2023). Reframing dialogue

through metaphor offers other insights (Metaphorizing Dialogue to Enact a Flow Culture, 2019), especially between intractable perspectives
(Guidelines for Critical Dialogue between Worldviews, 2006).

The specific possibility of a 12-fold pattern of complementary forms of dialogue has invited exploration (Enabling a 12-fold Pattern of Systemic

Dialogue for Governance, 2011), notably in the light of the work of Arthur Young with regard to the ability to navigate complexity (Geometry of

Meaning, 1978), as adapted separately (Typology of 12 complementary dialogue modes essential to sustainable dialogue, 1998). Curiously ironic
in that respect is the lack of exploration of the hypothetical dialogue between iconic groups of 12 archetypes -- whether the 12 Apostles, the 12

Imams, or the 12 Tribes of Israel.

The contrasting modes of dialogue can also be explored in terms of distinctive "ways of looking", as discussed separately (Interrelating Multiple
Ways of Looking at a Crisis, 2021). Is there indeed a requisite variety of "ways of looking" to ensure appropriate engagement with complexity --
strangely suggested by the classic poem of Wallace Stevens (Thirteen Ways of Looking at a Blackbird, 2017)?

The point of departure is the quest for a mnemonic device framing the variety of modes of discourse to enable navigation of psychosocial reality.
The traditional compass rose was initially used in the light of its well understood value for navigation in 2D. This was then developed into a 3D

variant -- potentially especially relevant to a society transiting to the realities of space (and space warfare) and the distinctive challenges it poses
for navigation
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This exploration is a further development of earlier exercises (4dbraham ic Trilogy and Barroom Topology, 2026; Formulating a DIY Approach to

Global Sense-making for Oneself? 2026). As with those exercises, considerable use is made of Al in exploring the theme, both to enable some

forms of analysis and as an exploration of what Al has to offer in the challenge to governance faced with poly crisis. The exploration proceeds as
an exchange with an Al with questions toggled to responses. The geometrical claims are accompanied by interactive models and animations.
Readers can of course pose the same questions, or amended versions, to other Al's, especially as their capacities are developed.

Exploration of a compass metaphor for discourse

Question to Fable-5: Could you comment on the design of a simple mnemonic for an 8-fold discourse "compass". For example: North for Yes;
South for Noj; East for Neither/Nor; West for Yes and No... and the other four? How could such a compass be memorably enhanced, especially
with the traditional circle. [Show/Hide Al response]

The image on the left below was generated in response to the question above. The image on the right below derives from a discussion of Ways of
looking distinguished in terms of "compass" orientation in a context of Interrelating Multiple Ways of Looking at a Crisis: beyond the pandemic

discipline of the one right way (2021)

Indicate use use of the compass as a visual metaphor

Indicative discourse compass 32-point compass rose
(Generated by Anthropic's Fable-5) basic to navigation
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cardinal (grey): the sayable four — the tetralemma. ordinal (gold): the
showable four — Jain additions. Brosen windrose.svg: Brosenderivative work: Auanika, CC BY 2.5,

Half-winds (16) would carry the Boolean connectives; to "box the via Wikimedia Commons
compass" is to have visited all eight.

The compass metaphor was also explored with respect to a mnemonic representation of the UN's Sustainable Development Goals, from which the
following images were reproduced (Elaborating a "musical compass" for strategic navigation of SDGs, 2024).

Patterns in 2D indicative of possibility of musical configuration of SDGs
32-wind compass with traditional
Circle of fifths 16-point Compass rose names

(and traditional color code)
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Just plain Bill, CC BY-SA 3.0, via |Brosen~commonswiki, CC BY-SA 3.0, | Brosen~commonswiki, CC BY-SA 3.0, Own workEd Stevenhagen, Public
‘Wikimedia Commons via Wikimedia Commons via Wikimedia Commons domain, via Wikimedia Commons

Question to Fable-5: Your earlier response had the 8 roles of Belbin's Team Role Inventory. Another dimension is "Getting to Yes" and "Learning
to Say No", but what of the corresponding 6. If the E-W direction is "liminal", what of the N-S. [Show/Hide AI response]

Question to Fable-5: Each direction invites grammatical contrast and an agenda -- verb, noun, etc: play/player/playful; refusal/refusenik..;
testimonial/witness/witnessing...; etc . [Show/Hide Al response]

Rosetta stone of discourse navigation and control
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The following query was evoked by the metaphoric role of the Rosetta Stone, notably in the work of Arthur Young (Integrative implications of

the Rosetta Stone, Philosopher's Stone and Diamond, 2025; Metaphors of Rosetta Stone and conceptual gearbox in relation to 4D configurations

2025; Towards navigation of multidimensional complexity via a "Rosetta Stone"? 2024).

Question to Fable-5: Given that Arthur Young's Rosetta table was about how the pilot/navigator uses 12 categories, how does that relate to the

compass. [Show/Hide Al response]

Question to Fable-5: In that light navigation should correspond to negotiation -- if only negotiating the weather, possibly metaphorically

understood, including the winds of change. [Show/Hide Al response]

Variety of modes of discourse across cultures

Question to Fable-5: You have indicated a rich language which one would expect to find developed in the Pacific languages at least. But what of

the theological wranglers of Tibetan monks, and others -- even the "wranglers" of Oxford and Cambridge. Where is an awareness of the array of

potential moves developed -- the martial arts of discourse. [Show/Hide Al response]

Question to Fable-5: Given the compass directions, does that remarkable collection suggest a tabulation by direction, which would make it

possible to put links on the terms -- if they are to be found. Or is it too complex for such a layout . [Show/Hide AI response]
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Scholastic
(Latin)

concedo

nego

dubito; non
liquet

distinguo

neglected:
demonstratio
is proof, not
exhibit; the
disputation
admits no
object

auctoritas;
testimonium

proscribed:
silence in the
disputation

forfeits the

question

Variety of discourse cultures
Native terms of nine debate cultures for the eight discourse modes and the pivot
(Format adapted from tables generated by Anthropic's Fable-5)

green: sayable - gold: showable - grey bar: neglected - red: proscribed - gold/red: mixed - 1 valued in reverse

Tibetan (Gelug
rtsod pa)

'dod (I accept);
the challenger's
thal
(consequence)

rtags ma grub
(reason not
established);
khyab pa ma
byung (no
pervasion)

not found (ci'i
phyir? —
"why?" —is a
demand, not a
suspension)

neglected: the
catuskoti is the
doctrine behind
the courtyard,
but the
courtyard's
grammar is
bivalent

the clap and
stamp
(Maiijusri's
sword); the
lunge

lung (scriptural
citation)

the defender's
silence
(scored as loss)

Islamic
(munazara)

da ‘wa (claim);
istidlal (proof)

man ‘ (denial);
naqd (counter-
instance);

mu ‘arada
(counter-
argument)

tawaqquf
(suspension of
judgement)

tafsil
(distinguishing
cases)

ishara
(allusion,
against ‘ibara,
statement)

shahada
(witness); naql
(transmitted
proof)

sukiit; Sufi
samt (silence)

Nyaya / Jain

pratijia
(thesis); vada
(honest
debate)

diisana
(refutation);
vitanda
(destructive
critique);
nigrahasthana
(the 22 points
of defeat)

samsaya
(doubt, the
origin of
inquiry)

syadvada
(Jain
sevenfold);
vibhajyavada
(analysis by
distinction)

neglected:
perception
(pratyaksa) is
a pramana,
but pointing is
not a debate
move

Sabda
(testimony as
a valid means
of knowledge)

apratibha
(silence =
defeat) t

Zen/
Buddhist

proscribed:
the sayable
disdained —
"a special
transmission
outside the
scriptures”

proscribed,
as above

avyakata (the
undetermined
questions)

proscribed,
as above

Gutei's
finger; the
held-up
flower

neglected:
the
presentation
in dokusan is
private and
unscored

Vimalakirti's
silence
(silence
wins); katsu
(the shout);
the stick

Talmud

teretz
(resolution);
sevara
(reasoning)

kushya
(objection);
tiyuvta
(refutation)

teiku (let it
stand —
unresolved
until Elijah)

eilu ve-eilu
(these and
those are the
words of the
living God);
makhloket le-
shem
shamayim

ma ‘aseh (the
case: "there
was a deed")

edut
(testimony,
two
witnesses);
masorah
(transmission)

shtikah —
shtikah ke-
hoda’ah,
silence counts
as

admission

Polynesian
protocol

kaupapa (the
substance of
the speech)

wero (the
ceremonial
challenge)

not found —
silence at the
marae reads
as refusal
rather than
suspension

not found

karanga (the
call)

waiata (the
closing song);
whakapapa
(recital of
lineage)

pule and the
silence of

ho ‘oponopono;
tapu

Parliamentary

the main
motion; "I beg
to move"

objection;
point of order;
the division

lay on the
table; postpone
indefinitely;
abstain

the
amendment;
the composite
motion

proscribed:
props and
exhibits are
forbidden in
the Commons
— every
memorable use
was a breach

the hearing; the
oath

the walk-out;
the empty
chair; the
minute's
silence

Modern West

Getting to Yes;
NVC "request"

The Power of a
Positive No;
Schopenhauer's
stratagems

Getting to
Maybe;
Pyrrhonist
epoché

Both/And
Thinking; The
Opposable
Mind

"show, don't
tell"; The Back
of the Napkin

bearing
witness;
Testimony
(Felman &
Laub)

Bartleby;
heaving-to
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SW
PLAY
laugh

?
PIVOT

vacant

the
quodlibet;
sophismata
— present in
the
university;
laughter
proscribed
by the Rule
of Benedict
("Christ
never
laughed")

the
presiding
magister —
an occupied
seat

the assembly's
laughter at a
bad answer

the dge bskos
(disciplinarian)
— an occupied
seat

latifa
(witticism);
the Nasruddin
corpus —
present;
mujin
(licentious
humour)
proscribed

the adab itself
— a rule, not
a place

chala
(quibble); jati
(futile
rejoinder) —
play as
trickery,
catalogued to
be penalized

not found

the koan;
laughter
closing the
mondo

the master's
empty seat

Connectivity between contrasting modes of discourse

pilpul; Purim
Torah
(licensed
parody of
learning)

the cup and
chair for
Elijah

Samoan fale
aitu (comic
theatre that
mocks the
chiefs); haka

the marae atea
(the open
ground where
speech
happens)

the laughter at
Questions is
minuted —
and answered
with "Order!";
the sketch-
writer sits in
the gallery

the Speaker
(who does not
vote)

Homo Ludens;
improv's "yes,
and"; verbal
judo

the facilitator
— usually an
occupied seat;
Gestalt's
empty chair
the exception

Question to Fable-5: From the dynamics of a kata perspective, the question would be how and whether it is possible to get from one to another --

the pattern that connects -- a metabolic pathway map of discourse . [Show/Hide AI response]

Kama Sutra as a traditional 64-fold articulation of the communication arts

8 modes as the vertices of a cube -- 12 single-bit reactions with enzymes (roles) on the edges -- Gray-code kata in gold

Metabolic pathway map of 8 modes of discourse

¢ Kata (Gray-code circuit, one move per

step):

o]

NEITHER — POINT —

o REFUSE — NO —

o]

BOTH — PLAY —
TESTIFY — YES —
NEITHER

Suspend - show - fall silent - deny -
hold both - laugh - bear witness -

affirm - suspend again

Cycles: the sayable face (grey square)
is the learning cycle — propose,
admit, retract, suspend; the showable
face (dashed) is the same cycle

embodied.

Vertical edges are the embodiment
reactions — the bottleneck of
institutional discourse. Antipodes

need three steps:

o Yes2Refuse, NoTestity,
Both2Point, Neither2Play.
Committed steps: the vote (Both —

Yes or No) and testimony (Yes —

Testify).

Hubs: the two corners where all three
bits agree — suspension and play.
Bits: assent - denial - embodiment.
Solid grey = sayable face; dashed =
showable face; gold = the kata.

The following query was evoked by Human Intercourse: Intercourse with Nature and Intercourse with the Other (2007) and Reframing the

Dynamics of Engaging with Otherness: triadic correspondences between Topology, Kama Sutra and I Ching. (2011)

Question to Fable-5: 1t is to be expected that there is some traditional recognition of the Kama Sutra as implying modes of discourse -- sayable
and showable. [Show/Hide Al response]

Question to Fable-5: Are there known practitioners able to demonstrate those arts and the transformations between them -- hexagram style -- or

only performative claims in that regard. [Show/Hide AI response]

Articulation of a 64-fold pattern of inter-modal dialogue transformation by the Yijing

Question to Fable-5: Given those comments on the 64-fold pattern, could you adapt your criticism to the 64-fold articulation of "dialogue

transformations" indexed in one column of the page at Transformation Metaphors derived experimentally from the Chinese Book of Changes (I

Ching) for sustainable dialogue, vision, conferencing, policy, network, community and lifestyle (1997). [Show/Hide Al response]

Question to Fable-5: With respect to the Gray-code circuit (mentioned in that response), you may recall your recent related table and animations

at Framing the possibility of a numerical Grand Tour -- in strategic terms (2026). [Show/Hide AI response]
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Question to Fable-5: Of interest with respect to the Grand Tours you have generated is how they would appear if overlaied together on a circle of
64 nodes as with your earlier generation of such a tour. [Show/Hide AI response]

Three Grand Tours of the 64 dialogue conditions
Interactive grand tours
(Generated by Anthropic's Fable-5)

The HTML has toggles per tour, hover-names on the nodes, and play/pause; the GIF is the King Wen overlay with all four travellers,
seamless over one circuit (1.8 MB); the PNG is the static overlay for a still. The four together — rim, gold, green, and the two-colour weave
— are the four forms over the sixty-four: canonical, minimal, ascending, and alternating.

Grand Tours overlaid on a circle of 64
dialogue conditions 64 hexagrams as a six-operator isochord

Left: The sixty-four conditions of the
IDialogue column stand on a circle. Arranged
in King Wen order, the canonical sequence is
the circle's rim; the other tours appear as chord
[patterns across it. Arranged in Fuxi (binary)
order, the changing-line tour folds into its
mested symmetry. Toggle tours to overlay
them; press play to send a traveller round each,|
Hover a node for its name.

IRight: The 64 hexagrams placed in binary
order around a circle, clustered in eight octants
by outer trigram. The 192 single-line
transformation links form six chord families,
one per line, in octave cascade: spans of 1, 2,
4, 8, 16 and 32 positions (5.6 to 180 degrees).
Only the sixth line crosses the centre. Faint
circles show the nested envelopes. An amber
tracer walks the Gray-code extent: all 64
hexagrams visited by single line changes,
closed by one diameter

192 line-transformation links in six chord-
octaves - clustered by outer trigram - the Gray-
code extent walked in amber. Six spans in — e 562
octave cascade: 5.6° - 11.25° - 22.5° - 45° -
90° - 180° only the sixth line crosses the
centre; the envelopes nest around it

(Reproduced from Requisite operator kit for
the art of dwelling? 2026)

Toward an ecosystemic approach to discourse in the light of the coaction cardioid

The following query was evoked by previous consideration of Cardioid Attractor Fundamental to Sustainability: 8 transactional games forming
the heart of sustainable relationship (2005)
Question to Fable-5: To what extent are the insights of Edward Haskell into a coaction cardioid of relevance to discourse in the light of your

emphasis on two trigram "players" -- as with his ecosystemic model (Full Circle: The Moral Force of Unified Science, 1972). [Show/Hide A

response|

Haskell's coaction compass
self across, situation down; neutrality at the centre

self — self 0 self +
situation parasitism allotrophy symbiosis
+ situation gains at self's cost situation gains, self unmoved both gain
amensalism : commensalism
PR P neutralit L
situation 0 self harmed, situation . Y self gains, situation
the pivot
unmoved unmoved
situation synnecrosis __ allolimy predation
situation harmed, self . o
- both harmed self gains at situation's cost
unmoved

Coaction-coloured torus (screen shots of an animation)
Interactive variant for navigation between animation options
(Generated by Anthropic's Fable-5)

The sixty-four dialogue conditions on the 8 x 8 torus of two trigrams — rows the lower trigram (the inner party, the self), columns the upper (the
outer, the situation), both in binary order — each cell coloured by its Haskell coaction: the effect of the condition on the self and on the situation,
benefit, indifference or harm, nine classes with neutrality at the centre of the compass on the right. The four tours are drawn across the colouring
so that each can be read as a passage through benefit, harm and indifference: the value-trajectory the mode-torus alone could not show. The
tagging is interpretive (the site's own descriptions of who gains and who loses guided it) and is editable below.

Changing line Turn taking Rising line King Wen
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Compactification of 64-fold patterns of dialogue

Question to Fable-5: Of further interest is what happens if the number of hexagram lines is reduced to 32, to 16, to 8, to 4 -- how does the variety
of modes get compactified/simplified so that much more is implied than it is possible to render explicit. How is it that such displays are not a
focus of research. [Show/Hide AI response]

Compactification ladder of patterns of discourse connectivity (screen shots of animations)
Interactive variant for navigation between animation options
(Generated by Anthropic's Fable-5)

Left to right: the same tour of the sixty-four dialogue conditions projected onto 32, 16, 8, 4, 2 and 1
states by forgetting one line at a time. Nodes are in binary order of the surviving lines. At each rung
every visible node stands for twice as many hidden ones (it is visited twice as often), and every move
made in a forgotten line becomes a pause: the traveller stays put and pulses — something changed,
and the record shows stillness. The counts beneath give the moves rendered invisible at each rung.
Moves hidden at each rung (64—1): 0 - 32 - 48 - 56 - 60 - 62 - 64. Each visible node at 2»
states stands for 2°™ hidden ones.

Tour A
Changing
line

Moves hidden at each rung (64—1): 0 - 14 - 22 - 32 - 38 - 56 - 64. Each visible node at 2»
states stands for 2¢™ hidden ones.

Tour B
Turn
taking

Moves hidden at each rung (64—1):0-2-4-8 - 16 - 32 - 64. Each visible node at 2»
states stands for 2° ™ hidden ones.

Tour C
Rising
line

Moves hiddn a each rung (64—1):0-0-0-4-10 - 26 - 64. Each visible node at 2"
states stands for 2¢™ hidden ones.

Tour Moves hidden at each rung (64—1):0-1-3-5-12 - 26 - 64. Each visible node at 2»
King states stands for 2°™ hidden ones.
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Wen:
forgetting:
top line
first

Question to Fable-5: You have highlighted an 8-fold representation of discourse modalities on a cube -- or by implication on an octahedron. Of
related interest is how a 4-fold representation would be made on a tetrahedron -- the basic compass cardinal points. Less evident is a dodecahedral
representation in which the 12 cube edges becomes sides -- or vertices in an icosahedral representation. These are then contrasting discourse
"spaces" -- raising the question as to how the 16-fold, 32-fold or 64-fold might be represented in 3D or 4D. Clearly the tesseract is a natural
framework for a 16-fold pattern of communication, the icosidodecahedron/rhombic triacontahedron for 32, and the drilled truncated cube for 64,
etc. A 2D compass offers one meta-perspective, but what is offered by a 3D or 4D framing. [Show/Hide Al response]

Punctuation of discourse with requisite profanity and blasphemy

This query was evoked by earlier consideration of Global implications of overt use of profanity and blasphemy (2026)

Question to Fable-5: So framed could you comment (as you have done recently) on what is increasingly the most fundamental and widely
prevalent speech act in the face of challenging reality, namely use of "shit" and "fuck". As punctuation are these "interruption" -- curiously
recalling Edward de Bono's case for "po" (PO. Beyond Yes and No, 1992).. [Show/Hide AI response]

Question to Fable-5: With regard to your comment on profanity, could you relate it to the style of the current leader of the free world whose
appreciated use of "fuck" and "shithole" have achieved headlines world wide. How does this relate to deal making negotiation and walking away
from treaty commitments . [Show/Hide AI response]

Mnemonic songs, jingles, chants and spells as modes of discourse

Question to Fable-5: 1t could be readily imagined that song, chants and spells would have been used to interrelate all the contrasting
communication modes -- especially when gesture is used to indicate the unsayable, as you have noted. This would be more evident with the 8-
fold, than with the 16-fold -- there is of course no mnemonic chant for the Boolean connectives (in contrast with the Biochemists' Songbook).
[Show/Hide AI response]

An Experimental Discourse Songbook
Interactive variant offering sonification options
(Generated by Anthropic's Fable-5)

IFour pieces for the eight modes and the sixty-four conditions, after Baum's Biochemists' Songbook:
lpathway maps are cycles, and cycles are songs. Each piece can be heard (Web Audio; press a play
button once to unlock sound) and read. Every mode has a note, a Curwen hand-sign and a word, so
that the sayable, the showable and the sung are bound in one act — which is what the traditions that
lhad to carry their mode-systems by mouth always did.

o I: The kata as a round — eight modes, eight notes, eight hands

o II: The rising-line chant — sixty-four breaths, every hexagram once

e III: The turn-taking tour as call and response

o TV: Teentaal for the sixteen connectives — the one count that was never sung

Question to Fable-5: Somewhat related to a musical framing is the treatment of tone of voice as a modulation of discourse, as discussed in
Varieties of Tone of Voice and Engagement with Global Strategy (2020). One extreme is the Screaming Men's choir of Finland. Tone would then
be another cultural overlay given its importance in some languages. [Show/Hide AI response]

Relevance of contrasting discourse modalities to mediation of opposition

Question to Fable-5: These responses are very fruitful. Given the traditional focus on the square of opposition (with its modern congresses), the
triangle of opposition, the logical cube, and the logical hexagon -- and mappings of connectives onto Archimedean polyhedra, how are those
exploration constrained in relation to the framings you have indicated -- and especially why given the challenge of opposition in a period of
polycrisis which such conventional insights do not seem to address. [Show/Hide Al response]

Question to Fable-5: In relation to that response, of particular interest is any mapping of the Chinese trigrams onto the compass or the cube. It is
especially noteworthy that the lines "move" such that what is denoted shifts in some way. Thus East and West may switch on the liminal axis.
Intriguingly North and South may do the same, as suggested by geomagnetic reversal (switching of north and south magnetic poles). Both recall
the process of enantiodromia. Oppositional logic would seem to preclude such shifts in psychosocial reality. [Show/Hide AI response]

Articulation of a 72-fold traditional pattern indicative of contrasting discourse modes

The following queries were evoked by previous consideration of mnemonic clues to global governance from mathematical theology and
hyperbolic tessellation (Engaging with Hyperreality through Demonique and Angelique, 2016; Strategic implications of traditional angelic and
demonic configurations? 2022; Traditionally intuited system diagrams for governance? 2022) -- in contrast with the "problematique" and the

"resolutique" framed by the Club of Rome. Of particular relevance are the references to "evil" in public discourse (Existence of evil as
authoritatively claimed to be an overriding strategic concern, 2016; Ensuring Dynamics of Sustainability by Appreciative Recognition of Evil,

2022) and their entanglement with cover-up and conspiracy (Derrick Broze, The Pyramid of Power, 2025).
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Question to Fable-5: Whilst recognition of "angels" and "demons" is now readily deprecated in conventional discourse, the terms continue to be
be used in reference to financial "angels" supportive of new inititiatives, in contrast with entities readily framed as "evil" (if not "demonic", as
with terrorists). Of some relevance, "governments", "corporations", "NGOs", and "illegal entities" may be variously perceived as "demonic" or
"angelic" -- even by themselves. In that sense there is a case for recognizing that traditional sets of 72 angels or demons have been effectively
replaced by such entities in strategic understanding. Ironically, given the 3-letter names of biblical origin distinguishing those of Western
tradition, global society now distinguishes collective entities by similar acronyms (often 3-lettered): WHO, FAO, CIA, NSA, WEEF, ITU, etc.
Whether or not any of them are held to form coherent 72-fold sets is another matter, but a tendency is evident with the Group of 77, inviting
recognition as angelic or demonic. Bodies with individual membership of that order, like the Club of Rome or WEF, currently invite recognition
as angelic or demonic. Of particular interest is the pattern of discourse sustaining collectivities of that size -- as is the case of the membership of
many international organizations. [Show/Hide AI response]

Experimental animation of 72 "angels" and "demons" as potentially currently framed by opposing
constituencies
mapped onto edges of the dual of the truncated cuboctahedron
Interactive variant enabling switching to other labelled clusters
(Generated by Anthropic's Fable-5)

Screen shot of one 8-fold set (of 9 on distinctively

) Interactive controls
coloured great circles)

movement

turntable chambers mirror (flip day/night)

modern pairs Shem angels Goetia
angel 2 demon
erat atime: | Knowledge & culture || Force & law
Health Food & land Labour & movement

Environment & climate Money Trade & transport

Signals & space cycle none

Seventy-two edges of the disdyakis dodecahedron, on the nine mirror planes of the cube's symmetry — eight
consecutive edges per great circle. Each domain is one mirror: the three coordinate mirrors carry the domains of
one distinction (embodiment: Health; assent: Knowledge; denial: Force & law), the six diagonal mitrors the rest.
The 48 triangular faces are the kaleidoscope chambers, two-coloured by handedness: every edge lies between a
pale (day) and a dark (night) chamber — its angelic and demonic sides. Hover an edge for its pair. Drag to turn,
scroll to zoom. Labels can be switched to the traditional demons of the Goetia or the angels of the Shem
\HaMephorash

As an indicative experiment with a mnemonic focus, many further imporovements to the interactive animation can be envisaged. Since the
distinction between "angel" and "demon" is currently a matter of perception, one future option is to enable users to modify the labels to reflect
their particular understanding of which institutions perceive each other to be natural enemies.

Question to Fable-5: Given the Western tradition of the pattern of 72 angels/demons, is there no effort to provide a sung/chant mnemonic (as for
the Eastern counterpart), especially given their importance to the Wiccan tradition. [Show/Hide AI response]

One experimental layout in 2D is illustrated in the following for the case of the demons. An equivalent could be presented for the 72 angels of the
Shemhamphorasch (possibly as an animated alternative). These have some resemblance to the Tree of Life which is the focus of the traditional
Kabbalah. The angels are held to be the inhabitants of that 10-fold pattern, with its 22 interconnecting pathways.

Alternative experimental configurations alternating between the 72 angels and demons
Animation of 8 sets of 9 Animation of 9 sets of 8
(enlargements for detail: angels / demons) (enlargements for detail: angels / demons)

s efe”
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The allocation of sets to the star "tables" in the above schematics is based on the tabular form in which the 72
angels and demons are typically presented. The rows are presented "around the tables" in one schematic, and the
columns are presented "around the tables" in the other. The sequence around the tables is questionable, demanding
further consideration.

Question to Fable-5: Of potential relevance to that response is a "tabular" array of the Names in Hyperbolic reframing of the Demonique and
Angelique of tradition (2016). [Show/Hide Al response]

Sonified mapping of seventy-two onto the torus — an 8-against-9 chant
Interactive variant offering sonification options
(Generated by Anthropic's Fable-5)

Seventy-two is 8 x 9, and 8 and 9 are coprime: a walk that advances one mode and one choir at every
step visits all seventy-two cells of the 9 x 8 torus exactly once before it closes (the Chinese
Remainder Theorem, the principle of the sexagenary cycle). The names therefore lie on a single
diagonal tour — which, drawn on the torus, is a (8, 9) torus knot — and the tour is audible: an eight-
beat mode cycle and a nine-beat choir cycle sounded together, each of the seventy-two names at the
coincidence that is uniquely its own. Left: the flat torus, rows the nine choirs, columns the eight
imodes, the diagonal wrapping. Right: the same tour as a torus knot. The 64, being 8 x 8, has no such
walk; the 72 was always the more singable.

Mebahel

Yerathel

Nithael

Damabizh Manakel ~ Eyadl  Habuhizh Rochel Jabamiah Haizil  Mumish

flat torus: rows wrap top<>bottom, columns wrap
lefteright;
the diagonal tour (gold) closes after 72 steps

the diagonal tour as an (8, 9) torus knot
72 names on one closed curve

Question to Fable-5: How does that toroidal representation relate to the toroidal representation of the Tonnetz, as previously discussed (Cognitive
and strategic implications from helical to toroidal and the Tonnetz? 2025; Polyhedral transformations and their potential correspondence to

Tonnetz transformations? 2024). [Show/Hide AI response]

Experimental Tonnetz for the seventy-two — triads of traditional names and parsimonious
moves
Interactive variant offering sonification options
(Generated by Anthropic's Fable-5)

The 9 x 8 torus of names, triangulated as the Tonnetz is: each cell a "pitch class", each triangle of
three mutually adjacent cells a triad — 144 of them, two per cell, as the Tonnetz has 24 for 12. A
triad has three neighbours across its three edges, and moving to one replaces exactly one name: the
parsimonious voice-leading of neo-Riemannian theory, its P, L and R, transposed. Click a triangle to
sound and select it; its three single-name moves are listed and lit; walk takes a random parsimonious
step, cycle alternates two of the three operations — the hexatonic and octatonic circuits of the
Tonnetz, here run through the choirs. The diagonal chant (the circle of fifths of this torus) remains
available on the companion page; this is its harmony.
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Mahasiah

Mebahe]

Haheuiak

Nith-Haizh Omael

Ghavakiah Benade]

Mihael

Nithael|

Nemamizh

Damabiah Eyael | Jabamiak Haiaiel|

Cells are (choir, mode); rows wrap top<—>bottom and columns left—right, so every cell has six
neighbours and belongs to six triangles, as on the Tonnetz. A triad sounds as three tones: mode scale-
degree plus choir register. Names: Shem ha-Mephorash in received order, eight to a choir; Goetia
likewise.

Pathologies of discourse and positive entrapment

The following queries were evoked by the systemic neglect of negative feedback and the obsession with positive framing, as variously argued
(Barbara Ehrenreich, Bright-Sided: How the Relentless Promotion of Positive Thinking has Undermined America, 2009; Positive versus negative

from a systems critical thinking perspective, 2024).
Question to Fable-5: The exchange could be said to have omitted a mode characterized by categories such as doom-mongering, talking-things-

up, hope-mongering, prayer, complaining, etc. -- many of which are characteristic of polycrisis. Is that an overlay to be considered. [Show/Hide
AI response|

Question to Fable-5: This exchange could be said to be biased in its consideration of the variety of positive forms of communication whilst
having neglected their pathological variants, as previously framed by Memetic and Information Diseases in a Knowledge Society (2008). How are

current concerns with misinformation and narrative manipulation framed by the configurations presented. There is a sense in which inquiry,
especially invasive questioning, has been neglected -- except through more innocuous forms of information acquisition. More to the point, how is
the long-standing investment in interrogation taken into account, especially in its enhanced forms, traditionally inspired by the Hammer of
Witches (1486) -- "putting people to the question". [Show/Hide AI response]

Eight discourse modes and their counterfeits
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Inner rose: the eight modes. Outer ring: their counterfeits, at the same
bearings.
The pivot's counterfeit: the centre occupied in secret (the "neutral"
platform with a recommender at the pivot).
Interrogation as a route: forbid NO, offer a false BOTH, break REFUSE,
extract a counterfeit TESTIFY.

The right to silence is the point restored by law. Quaestio named both

the disputation's question and the torturer's

Question to Fable-5: Curious however how such potentially relevant themes are only partially explored in a period of crisis -- and problematic
dialogue. [Show/Hide Al response]
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