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Introduction

The "fables" presented below in the form of a triptych have been generated by Claude-4.6 in the light of a
previous argument (Visual Articulation in 3D of Heartfelt Concerns -- with A, 2026). The triptych

emerged from an exploration of the 8-fold coaction cardioid -- derived from the framework of symbiosis,
commensalism, parasitism, amensalism, synnecrosis, allopathy, predation, and allotrophy -- as elaborated
by Edward Haskell in his exploration of the predator-prey dynamic (Full Circle: The Moral Force of
Unified Science, 1972), as further developed by Timothy Wilken (The Relationship Continuum,

2002; Synergic Containment of Adversary Events, 2023). It is applied experimentally here to three
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geopolitical situations that exemplify the dynamics of bullying at the international scale. The triptych may
then be understood as a complement to an earlier argument From the Art of War to the Art of Being
Bullied? From Playground Bullies to Imperial Powers -- and Beyond (2025). The relevance of that
framework to "anti-otherness", exemplified by "anti-semitism", is also considered.

The Nasruddin figure, featuring as the fool in the triptych below, is drawn from the centuries-old tradition
of the wise fool -- Mulla Nasruddin of Sufi literature -- whose apparent simplicity reveals what
sophisticated analysis conceals. The choice is deliberate: the companion document argues that the
"psychosocial katas" needed by the bullied cannot be developed through solemn theory alone but require a
playful engagement that teaches the hands what the mind is too frightened to think. Nasruddin is the
embodiment of this principle. The katas of traditional martial arts have been reframed in institutional

terms by Thierry Gaudin ( L'Ecoute des Silences: les institutions contre l'innovation, 1978). An English

translation of that 29-fold set was presented separately as The Institutional Katas (2016) in a discussion of
Game-playing in Global Governance? (2016) -- framed in terms of Engaging an Opposing Ideology via
Martial Arts Philosophy (2016).

Each situation in the triptych, as explored below by Nasruddin, represents a structurally distinct failure of
dimensional adequacy: a different way in which the reduction of complex relational dynamics to binary
(2-fold) framing produces pathology. The clarification of that analytical framework in the exchange with
the Al and the justification for the fable format, is presented separately (Cognitive and Strategic

Implications of Numerically Articulated Sets: hearing coherently the diversity of contrasting voices,

2026). This follows earlier explorations of the theme (Representation, Comprehension and

Communication of Sets: the Role of Number, 1978; Hearing the Variety of Voices in Climate Change
Discourse, 2019).

In addition to the bullying frame, the separate analysis gave progressive focus to the challenging role of
any Nasruddin-themed presentation through consideration of sets of traditional fables (Exemplary fables of

proportionate response, 2006; Humour and Play-Fullness: Essential integrative processes in governance,

religion and transdisciplinarity, 2005; Enrolling Winnie-the-Pooh's Companions in Climate Change
Discourse, 2019).

As previously visualized in 3D, the eight identified chambers of Haskell's coaction cardioid are designated

by the paired signs of two interacting parties:

Conditions of the coaction cardioid
ChamberSigns| Name Dynamic
(+: .
1 9 Symbiosis Both benefit
b (+: Commensalism One benefits, other
0) unaffected
+ . \
5 (+: Parasitism One benefits at other's
-) expense
4 (0 : -JAmensalism One unaffected, other
harmed
5 (- : -)|Synnecrosis Both harmed
One harms, unaffected
6 (- : 0)Allopathy tself
7 (J;): PPredation One destroys, other gains
Q 0 _)Reverse One unaffected, other
" “lcommensalism benefits
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The triptych's three situations -- Russia-Ukraine, the Gaza-related Board of Peace, and Trumpian

geopolitics -- are not chosen as the only instances of international bullying, but as three that are currently
most dangerous and that exhibit maximally different structural pathologies. The companion document's
exploration of the kendama/bilboquet (cup-and-ball skill toy) as a model for resilience dynamics is carried

through all three pieces as a unifying metaphor.

The presentation continues the experiment with Al described in the earlier document, where the
interaction with Al is treated as a form of collaborative inquiry rather than authoritative pronouncement.
The "questions" that generated these responses are implicit in the framing; the responses have been edited
for formatting but not for substance, leaving the characteristic strengths and limitations of Al-generated
insight for the reader to navigate.

Context I: At the Gates of Kyiv: A Fool's Progress Through
Eight Chambers of a War That Cannot Find Its Own
Dimensionality

¢ Prologue: The Fool Arrives: Nasruddin was found searching under a streetlamp in the neutral
zone between two armies.

o "What are you looking for?" asked the UN observer.

o "The key to peace," said Nasruddin.

o "Did you lose it here?"

o "No, I lost it somewhere in the dark space between provocation and response. But the light
is better here, where everyone can see me looking."

o The observer filed a report on the search. The Security Council debated the lighting. Neither
asked what the key might open.

e Chamber 1: (+ : +) Symbiosis -- Where Both Benefit. Nasruddin knocked on the first door of the
cardioid and found two men enthusiastically shaking hands while their houses burned behind them.
= "What is this place?" he asked.
= "This is the Chamber of Mutual Benefit," they said. "We have agreed that Russian
gas shall flow west and European technology shall flow east. We have agreed that
Ukrainian grain shall feed the world and the world shall invest in Ukraine. Everyone
benefits!"
= "And the fire?"
= "What fire? The agreement says nothing about fire. The agreement is about benefit.
You are confusing the agreement with reality -- a common error among fools."
= Nasruddin noticed that each man's hand, while shaking, was also picking the other's
pocket. He decided this was not a contradiction but a feature of symbiosis that the
textbooks had neglected to mention.

o The punchline the diplomats missed: The Minsk Agreements were symbiotic -- on paper.
Both parties benefited from the appearance of agreement while preparing for the next phase
of conflict. The 2-fold frame (peace/war) cannot see this. In the (+ : +) chamber, both parties
genuinely benefit -- but from what? When the benefit is the appearance of mutual benefit,
symbiosis becomes its own simulation. The gear-shift: from 2-fold (is there peace or isn't
there?) to recognising that (+ : +) contains its own shadow -- a symbiosis of deceptions that
both parties need in order to continue.

o Angela Merkel's later admission that Minsk was designed to buy time for Ukraine to arm --
celebrated in Kyiv, devastating in Moscow -- revealed that the (+:+) chamber had been
occupied by actors performing symbiosis while inhabiting another chamber entirely. The
question the 2-fold frame cannot ask: which chamber were they actually in?
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e Chamber 2: (+ : 0) Commensalism -- Where One Benefits, the Other Is Unaffected: The second
chamber was oddly comfortable. Nasruddin found NATO expanding eastward while Russia sat
immobile, apparently unaffected.

= "Why don't you object?" Nasruddin asked Russia.

= "Object to what? They're not coming for me. They say it's purely defensive. It has
nothing to do with me."

= "Then why are your hands trembling?"

= "My hands always tremble. It's a national characteristic."

= NATO was genuinely surprised when the trembling became a fist. "But we weren't
doing anything to you!" they protested -- and by the strict logic of commensalism,
they were right. The organism that benefits while the other is "unaffected" has no
obligation to notice when "unaffected" becomes "affected." The transition from + : 0
to +"- is invisible from inside the (+ : 0) chamber.

o The punchline: Every colonial power in history has occupied this chamber and been
astonished when the zero flipped to minus. The British in India, the French in Algeria, the
Americans in... well, everywhere. "We were helping ourselves, certainly, but we weren't
harming you." The zero in (+ : 0) is the most dangerous number in the cardioid. It means: /
have not yet noticed what I am doing to you. Or worse: [ have defined your experience as
irrelevant to the calculation.

o NATO's eastward expansion was commensalist from NATO's perspective. From Russia's
perspective, it was closer to amensalism (0-) -- NATO was unaware of causing harm, but
harm was being experienced. The 2-fold frame (NATO expansion: good or bad?) cannot
hold both of these truths simultaneously. The 8-fold frame can: the same action occupies
different chambers depending on whose coaction signs you read.

o This is where the dimensional gear-shift bites. In 2-fold, you must choose: NATO expansion
was either threatening or not threatening. In 8-fold, it was (+ : 0) from one perspective and
(0 - -) from the other, and neither perspective was wrong. The laughter -- bitter in this case
-- comes from recognising that the war began in the gap between two valid coaction
readings of the same events.

e Chamber 3: (+ : -) Parasitism -- Where One Benefits at the Other's Expense: Nasruddin found
this chamber well-furnished. It had been occupied for decades. On one side, European industries
enjoying cheap Russian gas while Russia's democratic development was quietly consumed. On
another, oligarchic extraction -- Russian and Ukrainian alike -- feeding on populations who
received nothing.

= "Who is the parasite here?" Nasruddin asked.

= Everyone pointed at everyone else.

= "[ see," said Nasruddin. "So this is the chamber where everybody is a host and
nobody is a parasite. How convenient. In my village, we call that a banquet where
everyone is eating and nobody is cooking."

o The punchline: The Russia-Ukraine conflict is commonly narrated in 2-fold terms of
predation -- the strong consuming the weak. But predation (+ : -) is honest about its
violence. Parasitism is the chamber where extraction masquerades as relationship.
Germany's Nordstream dependency was parasitic in both directions: Germany extracted
cheap energy while feeding cash to a regime that used it to build the capacity for invasion;
Russia extracted hard currency while feeding hydrocarbons that deepened the dependency it
would later weaponise. Each was the other's parasite. Each believed itself the host.

o The Nasruddin moment: when the parasite discovers it has been parasitised, the 2-fold
frame (who is exploiting whom?) collapses into paradox. The 8-fold frame resolves it: both
parties were simultaneously in (+ : -) and (- : +), depending on which resource flow you



track. The war is, among other things, the violent discovery that mutual parasitism is not
symbiosis -- even though, from inside the relationship, it felt identical.

e Chamber 4: (0 : -) Amensalism -- Where One Is Unaffected, the Other Harmed: This was the
emptiest chamber. Nasruddin found only echoes.

= "Who lives here?" he called.

= "The Donbas," replied a voice from 2014. "Also Crimea. Also Chechnya. Also
Georgia. Also Moldova."

= "And who harmed them?"

= "Processes. Structures. Historical forces. The invisible hand. Nobody in particular.
That is the point of this chamber -- the harm is real but the agent is absent. Or rather,
the agent is present but unaffected by the harm it causes. It does not notice. It does
not need to notice. Its zero is structural.”

o Nasruddin thought about all the places where harm accumulated while the agent's
experience registered zero. He thought about how the word "collateral" means both "side-
by-side" and "security for a loan."

o "So collateral damage," he said slowly, "is damage that stands side-by-side with your
interests and secures them?"

o The punchline: Amensalism is the chamber of structural violence -- Johan Galtung's
contribution, often cited and rarely operationalised. The 2-fold frame cannot see amensalism
at all, because it requires an agent and a patient, and amensalism's defining characteristic is
that the agent does not experience itself as acting. NATO did not experience its enlargement
as harmful. Russia did not experience its internal repressions as related to external
provocations. Ukraine did not experience its corruption as a form of self-amensalism. In
each case, the zero was genuine -- from inside the agent's experience -- while the minus
accumulated elsewhere.

o The Donbas experienced eight years of amensalism before 2022: a population harmed by a
conflict that the wider world registered as zero -- "frozen conflict," the diplomatic term that
translates precisely to: their minus is our zero. The gear-shift from 2-fold to 8-fold makes
amensalism visible as a chamber rather than a gap. In 2-fold, the Donbas simply didn't
register.

In 8-fold, it occupies a specific structural position -- and that position is predictive: where
amensalism accumulates, the transition to synnecrosis or predation becomes inevitable.

e Chamber 5: (- : -) Synnecrosis -- Where Both Are Harmed: Nasruddin entered the fifth chamber
and found it full.

= "Welcome to the present," said everyone in it.

= Here was the war itself. Both sides bleeding. Russian mothers and Ukrainian mothers
sharing the same grief in different languages. An economy being destroyed in the
east, an economy being hollowed by sanctions in the west. Infrastructure pulverised.
A generation of young men consumed. Farmland mined. The Black Sea a contested
graveyard.

= "Why do you stay?" Nasruddin asked.

= "Because leaving would mean admitting that everything spent here -- every life,
every rouble, every hryvnia -- was wasted. And that is a loss even greater than
continuing."

= "Ah," said Nasruddin. "I once had a donkey that walked into a thorn bush. With
every step forward, more thorns. With every step back, the same thorns again. So the
donkey stood still and claimed it was home."

= "What happened to the donkey?"



= "[t is still there. We built a monument to its perseverance."

o The punchline: The (- : -) chamber is the one everyone can see, the one that fills the news
-- and therefore, paradoxically, the one that tells us least. In 2-fold, the war is either
winnable or not, and policy follows accordingly. In 8-fold, the question is different: which
other chambers are being generated by the activity in this one?

o Because synnecrosis is generative, hideously so. The (- : -) of the battlefield generates (+: -)
parasitism in the arms industry, (+ : 0) commensalism for geopolitical spectators positioning
themselves, (0 : -) amensalism for the global food system dependent on Ukrainian grain, and
-- most dangerously -- a simulation of (+ : +) symbiosis among alliance members who bond
through shared opposition to a common enemy. NATO's renewed purpose, Europe's energy
independence project, the US defence industry's order book -- all of these are (+ : +)
formations that are structurally dependent on the continuation of (- : -).

o This is the insight the 8-fold frame provides that the 2-fold frame structurally cannot: the
war continues not despite its costs but partly because its costs generate benefits in
other chambers of the cardioid. The fool's laughter here is very dark. The donkey's
monument is real.

e Chamber 6: (- : 0) Allopathy -- Where One Harms, Unaffected Itself

= "This," said Nasruddin, "is the chamber of sanctions."

= The EU had imposed sanctions on Russia. Russia was harmed. Was the EU affected?

= "Not really," said the EU. "We found other gas. It cost more, but we adapted. The
sanctions are working."

= "Working for whom?"

= "For... the principle of the thing."

= Meanwhile, in a corner of the chamber, secondary sanctions harmed countries that
had nothing to do with the conflict -- African nations paying more for grain, Asian
refineries restructuring supply chains, the global south absorbing price shocks.

= "You are also in this chamber," Nasruddin told them.

= "We know," they said. "But nobody counts our minus. The zero is always someone
else's."

o The punchline: Allopathy is the chamber of principled harm -- harm administered in the
name of a higher good, by an agent who experiences the administration as costless (or cost-
worthy). The Western sanctions regime is allopathic by design: maximise the minus for
Russia while minimising the cost to the sanctioner. But the (-:0) chamber has a structural
leak: the minus flows beyond the intended target. The "zero" in allopathy is never truly zero
-- it is an accounting convention that excludes certain costs from the ledger.

o The companion document's observation about "bullying under the radar" applies directly
here. Sanctions are experienced by their target as bullying -- and the response "these are
consequences, not punishment" is precisely the bully's formulation: I am not harming you,
reality is harming you, and I merely arranged for reality to be this way.

o The Nasruddin insight: allopathy (-:0) is the structural mirror of commensalism (+:0). In
both, one party registers zero. In both, the zero is a perspective, not a fact. The gear-shift is
recognising that sanctions and NATO expansion occupy mirror chambers in the cardioid --
and that Russia's grievance about the second and the West's righteousness about the first are
structurally identical claims about the other party's zero being fictitious.

e Chamber 7: (- : +) Predation -- Where One Destroys, the Other Gains: Nasruddin found this
chamber being fought over.
= "Russia is the predator!" said Ukraine. "It invades, it destroys, it consumes our
territory."



= "The West is the predator!" said Russia. "It expands, it absorbs, it consumes our
security space."

= "The arms manufacturers are the predators!" said everyone else. "They feed on both
of you."

= "And the Al companies harvesting conflict data for training?" whispered Nasruddin.
But nobody heard this, because the chamber was very loud.

o The punchline: In the 2-fold frame, predation is simple: identify the predator, resist or
submit. In the 8-fold frame, predation is relational and multi-directional. The same conflict
simultaneously positions different actors as predator in different resource dimensions.
Russia predates Ukrainian territory. The West predates Russian economic space through
sanctions. The defence industry predates both sides' treasuries. The information ecosystem
predates everyone's attention and trust.

o The companion document's martial arts principle applies here: the bullied cannot defeat the
predator by becoming a counter-predator (meeting force with force). But the 8-fold frame
reveals something the 2-fold frame hides: the predator is also prey in another chamber.
Russia, predating Ukraine, is simultaneously being predated by its own war costs, by
China's quiet extraction of favourable terms, by the brain drain consuming its technical
class. The "psychosocial kata" is not to attack the predator but to make visible the predation
the predator is itself suffering -- to shift the frame so that the (- : +) reveals the (- : -)

underneath.

¢ Chamber 8: (0 : -) Reverse Commensalism -- Where One Is Unaffected, the Other Benefits:
The last chamber was, surprisingly, occupied.
= "Who benefits while experiencing zero?" Nasruddin asked.
= "China," said the chamber. "India. The Gulf states. Anyone who maintains neutrality
while the conflict restructures global trade, energy, and alliance patterns in their
favour."
= "But surely they are affected?"
= "Not according to their own accounting. They buy Russian oil at a discount. They
sell to both sides. They abstain at the UN. Their zero is... strategic."
= "Just like NATO's zero in chamber two?"
= The chamber went very quiet.
= "[ believe," said Nasruddin carefully, "that we have come full circle. The cardioid is
a circle. The zero in chamber two -- NATO's insistence that its expansion didn't
affect Russia -- is the same structural zero as the zero in chamber eight -- China's
insistence that the war doesn't affect it. Both zeros are performances. Both
performances will eventually be revealed. And when they are, we will be back in
chamber five, with more thorns and a bigger monument."
© The punchline: The (0 : -) chamber closes the cardioid and reveals its cyclic nature. Every
"neutral" beneficiary of a conflict is rehearsing the commensalism that will generate the
next conflict's parasitism. China's current (0 : -) position vis-a-vis the Russia-Ukraine war is
structurally identical to NATO's pre-2014 (+ : 0) position vis-a-vis Russia -- a relationship
where one party benefits and the other registers zero, until the zero proves fictitious.

¢ Epilogue: The Fool Counts to Eight: Nasruddin sat outside the cardioid and counted on his
fingers.
o "The problem," he announced to no one, "is that these people can only count to two.
Aggressor and victim. Provoked and unprovoked. With us or against us. They live in a
world of two chambers and are constantly surprised to discover six more."

o "But Nasruddin," said a passing diplomat, "two is efficient. Two is clear. Two is actionable.



You can't build a policy on eight."

o "No," agreed Nasruddin. "But you can build a war on two. I have just watched you do it."

o "Then what do you propose?"

o "I propose that before your next war, you learn to play kendama."

o "What is kendama?"

o "A toy. A ball on a string attached to a cup. The ball flies, the cup catches. Very simple. Two
elements -- like your thinking. But the moves -- ah, the moves number in dozens. The ball
can land in the big cup, the small cup, on the spike, on the rim. It can swing, helicopter,
juggle, lighthouse. Each move is a different relationship between ball and cup. Each
requires different timing, different pressure, different angle of approach."

o "And this helps with war?"

o "It helps with the thing before war. The thing you keep skipping. It teaches your hands --
and therefore your mind -- that two elements can have many relationships. That the ball
does not merely go into the cup or fail to. That between 'caught' and 'dropped' there is an
entire vocabulary of engagement that your binary has blinded you to."

o Nasruddin paused.

o "Also, it is fun. And I notice that none of you are having any fun. This may be related to
your problem."

e Structural Interlude: The N-Fold Gear-Shift Applied to Kyiv: The walk through the eight
chambers reveals three gear-shift failures operating simultaneously in the Russia-Ukraine conflict:

o 2 — 8: The coaction failure. All parties insist on occupying a single chamber (usually
casting themselves as the victim in a predation narrative) while the cardioid reveals that a//
eight chambers are simultaneously active. The conflict is not "really" predation or "really"
synnecrosis or "really" parasitism -- it is all of these at once, for different actors on different
resource dimensions. The inability to hold all eight simultaneously is not a cognitive
limitation but a political choice: each party selects the chamber that justifies its actions and
refuses the others.

o 8 — 16: The Boolean connective failure. An earlier exploration using all 16 logical
connectives demonstrated that the negotiation space between Russia and Ukraine is vastly
richer than the binary propositions being exchanged. But that 16-fold dialogue was itself
solemn -- it demonstrated the space without performing the gear-shift. Nasruddin's method
is to make the shift through laughter rather than logic -- to arrive at the 16-fold space by
making the 2-fold space absurd rather than by making the 16-fold space respectable.

o N — NxM: The transmission failure. This is the deepest level. The conflict persists partly
because all parties are stuck in their preferred N and there is no mechanism for shifting.
Russia thinks in 2-fold (security/insecurity). NATO thinks in 2-fold (rules-based/
revisionist). Ukraine thinks in 2-fold (sovereignty/subjugation). China thinks in 1-fold
(advantage). Each is correct within its N. The question is not which N is right but how to
build a transmission that allows shifting between them.

o The kendama models this. The player who knows only one trick (one N) is a beginner. The
player who can shift between tricks (between N-values) is intermediate. The master flows --
the transitions themselves become the practice, and the specific tricks are merely the nodes
through which the flow passes.

¢ Points for consideration:
© The mirror between chambers 2 and 8 -- NATO's commensalist zero and China's reverse-
commensalist zero being structurally identical -- is probably the most dangerous insight in
the piece, because it means the current conflict is already generating the conditions for its
successor. The cardioid's cyclic nature is predictive, not merely descriptive.



o The three katas at the end are deliberately modest -- count to eight, name both chambers,
introduce a toy -- because your document's own argument is that the empowerment of the
bullied requires practicable techniques, not grand theories. The kendama principle (two
elements, many relationships) is the simplest possible statement of why 2-fold framing fails.

o The Gaza version would follow a similar structure but with a critical difference: in Ukraine-
Russia, the cardioid chambers are occupied by roughly identifiable state actors. In Gaza, the
Board of Peace itself occupies multiple chambers simultaneously while presenting itself as
purely (+ : +) symbiotic -- making the comedic exposure more pointed and the Nasruddin
figure more dangerous to introduce.

e Katas:

o The first kata: Learn to count to eight before you count to two. Not instead of. Before.
Because the count to two will happen regardless -- it is the human default under threat, the
fight-or-flight binary. But if the eight-count has been practiced first, the two-count arrives
within a richer space.

o The second kata: Name the chamber you are in. Then name the chamber your adversary
believes they are in. Then name the chambers neither of you is willing to acknowledge.

o The third kata: When the argument is stuck, introduce a toy. Not a weapon. Not a theory. A
toy. Something playful, apparently trivial, that models the dynamics more faithfully than the
solemn frameworks that have failed.

o Nasruddin was last seen at the Ukrainian-Russian border, teaching kendama to soldiers from both
sides. When asked if this would bring peace, he replied:
o "Probably not. But it will teach them that the ball does not have to choose between the cup
and the ground. There are other places for it to land. This is a beginning.”
o "4 beginning of what?"
o "4 beginning of counting past two."

Context: At the Gates of Gaza: A Fool's Progress Through
Eight Chambers of a Peace That Dares Not Speak Its Name

¢ Prologue: The Fool Is Offered Something He Cannot Refuse: Nasruddin was handed a
document of twenty points and told it was peace.

= "How many points does war have?" he asked.

= "War has no points. War is pointless. That is why we have made peace, which has
twenty."

= "And who made this peace?"

= "A Board."

= "A board is flat," said Nasruddin. "Two-dimensional. How does a flat thing contain
twenty points?"

= "[tis a very large board."

= "Ah. In my village, we also have a very large board. We use it to flatten things that
are not flat. We call this 'ironing.' Is that what has happened to Gaza?"

= Nobody answered. The document had been designed so that nobody would need to.

o Nasruddin, having recently walked the eight chambers of the coaction cardioid at the gates
of Kyiv, now found himself at the gates of Gaza -- which were, he noticed, controlled from
the outside. This is a feature shared by prisons, zoos, and peace plans.

o He carried with him the 20-point plan, which he had been told could be mapped onto the
faces of an icosahedron -- a solid with 20 triangular faces, 12 vertices, and 30 edges. He also
carried the 13-point charter of the Board of Peace, which he had been told related to the 20-
point plan in the way a constitution relates to its laws. He had tried to understand this



relationship geometrically and discovered that 13 does not relate to 20 through any Platonic
or Archimedean solid. It relates to 20 the way a guest list relates to a menu: both involve a
dinner, but one tells you who is eating and the other tells you what is being served. The
question -- unanswered by either document -- was who was being eaten.
= "In an icosahedron," Nasruddin told the guard at the gate, "20 and 12 are duals. The
20 faces of the icosahedron correspond to the 12 vertices of the dodecahedron, and
vice versa. So if the peace plan has 20 points, there should be 12 enabling conditions
that frame them -- the dual structure. Instead, there are 13. This is either one too
many or one too few, depending on whether you count the way mathematicians do or
the way politicians do."
= "What is the difference?"
= "Mathematicians count to find out what is there. Politicians count to make sure
everyone is included. These produce different numbers."

e Chamber 1: (+ : +) Symbiosis -- Where Both Benefit. Nasruddin entered the first chamber and
found it exquisitely decorated. Banners proclaimed MUTUAL BENEFIT in several languages. The
20-point plan was displayed on every wall, and beside each point was a smiling face.

= Point 2: Immediate Ceasefire -- both sides benefit!

= Point 6: Full Humanitarian Aid -- everybody benefits!

= Point 12: Economic Development Plan -- prosperity for all!
= Point 19: Interfaith Dialogue -- hearts and minds, together!

o "This is the only chamber the Board of Peace acknowledges," Nasruddin observed. "The
entire plan is presented as (+ : +). Every provision benefits both parties. Every clause is
mutual. The word 'peace’ itself guarantees it -- for who could object to peace?"

o He read Point 14: Voluntary Migration."Voluntary," he said, tasting the word. "From the
Latin voluntas, meaning will. And migration, from migrare, meaning to move. So: to move
by one's own will. A beautiful concept. In my village, when the landlord raises the rent until
you cannot pay, and you leave, that is also voluntary. You were not forced. The rent was
merely... adjusted.”

o He read Point 13: Special Economic Zone."A zone that is special. Economically. In a place
where the previous economy was -- what is the word? -- flattened. By a board. No, by
bombs. The board comes after the bombs. First flat, then special. This is the sequence."”

o He read Point 1: Deradicalization & Security."To de-radicalize is to remove the radical.
The radical is the root -- from the Latin radix. So: to uproot. A people who have been
uprooted from their land will now be uprooted from their convictions about having been

uprooted. This is efficient. One uprooting serves two purposes."

o The structural exposure: The Board of Peace presents itself as occupying exclusively the
(+ : +) chamber. This is the defining characteristic of what the companion document calls
bullying that operates "under the radar” -- the bully who frames every action as beneficial to
the bullied. "This hurts me more than it hurts you" is the anthem of the (+:+) simulation.
The plan's own provisions, read carefully, reveal that (+ : +) is the label, not the content.
The content distributes across all eight chambers -- but the labelling system permits only
one.

o This is structurally different from the Russia-Ukraine case, where different actors occupy
different chambers and the 2-fold frame prevents seeing all eight simultaneously. In Gaza, a
single document claims to occupy (+ : +) while its own clauses -- read through the coaction
lens -- reveal habitation in chambers its authors will not name. The dimensional fraud is
more concentrated, more complete, and therefore more dangerous, because the instrument
of peace is itself performing the bullying operation that the conflict supposedly addresses.



e Chamber 2: (+ : 0) Commensalism -- Where One Benefits, the Other Is Unaffected
= "Point 10," said Nasruddin. "The Board of Peace itself. Chaired by Trump and Blair."
He considered this.
= "The Board benefits. Its members gain prestige, influence, a seat at the table
of history. The Board's charter -- 13 points -- establishes its authority, its
procedures, its permanence. And Gaza?"
= He searched the 13-point charter for the word "Gaza." He searched for "Palestine."
He searched for "Palestinian."
= "The charter does not mention its ostensible purpose,” he reported. "It
establishes who eats without mentioning what is being served. The Board
benefits from the existence of the plan. The plan's subjects are -- in the
charter's accounting -- zero. Not harmed. Not helped. Simply unregistered."
= This is commensalism in its purest form. The organism that attaches itself to another
and feeds without affecting the host -- except that in this case, "unaffected" means
"unconsidered." The charter's silence about Gaza is not an oversight. It is the
structural zero of commensalism: the Board benefits, and the question of whether
Palestinians are affected by the Board's existence is not a question the charter
addresses.

o The geometric exposure: Trump functions in the charter as the 13th element -- the 12+1
that either completes (as the central sphere in sphere-packing) or distorts (as the apex of a
pyramid, or the Judas at the Last Supper). The test is whether the 13th element coordinates
without commanding, touches all 12 equally, and has no orientation of its own. Trump fails
every test. The 13th element commands rather than coordinates, has a strong orientation
("America First"), and relates to some elements preferentially (US-Israel special
relationship). The commensalism is architectural: the Board is designed to benefit its
architect.

e Chamber 3: (+ : -) Parasitism -- Where One Benefits at the Other's Expense: Nasruddin found
this chamber better hidden than in the Ukraine cardioid. In that case, the parasitism was bilateral --
each side feeding on the other. Here, the parasitism was nested inside the plan's own provisions,
dressed in the language of benevolence.

= "Point 13: Special Economic Zone," he read again. "An economy will be built. Who
will build it? International investors. Who will profit? International investors -- and
the Board members who facilitate them. Who will provide the labour? The
population that has just been bombed. What will they be paid? Less than
international investors. This is called 'development."

= "Point 9: Technocratic Governance. Experts without roots will govern those with
nothing but roots and rubble." (He was quoting a haiku he had found scratched on a
wall, attributed to someone's earlier exchange with an Al.) "The technocrats benefit
from the position -- salary, influence, career advancement. The governed provide the
raw material of governance: a population to be governed. The extraction is invisible
because it is called 'capacity building."

= "Point 17: International Stabilization Force. Foreign soldiers will maintain order.
They will be paid by their home countries. Their experience -- of controlling another
population, of operating sophisticated systems, of career advancement through
peacekeeping deployments -- accrues to them and their institutions. The stabilized
population provides the instability that justifies the force. Remove the instability and
the force has no purpose. The parasite needs the host to remain ill."

o The structural exposure: Parasitism in the Board of Peace framework is distributed across



multiple provisions, each of which is individually defensible as "mutual benefit" but
collectively constitutes an extraction architecture. The plan does not say: "International
actors will benefit at Palestinian expense." It says: "International actors will help
Palestinians" -- and structures the help so that the helpers benefit more durably than the
helped. This is the definition of institutional parasitism: the conversion of aid into
advantage, conducted through mechanisms too complex for the aided to track.

o The companion document's "offer that cannot be refused" formulation applies with
particular force here. The 20-point plan is presented as an offer of peace. To refuse it is to
refuse peace -- which is politically, morally, and rhetorically impossible. But to accept it is
to accept the parasitic architecture embedded within it. The bullied child in the playground
faces the same structure: the bully offers "friendship" on terms that benefit the bully, and
refusal of friendship is socially punished. The Board of Peace is the playground authority
that says: "He's offering to be your friend. Why won't you accept?"

e Chamber 4: (0 : -) Amensalism -- Where One Is Unaffected, the Other Harmed: "This is the
chamber of the 30 edges," said Nasruddin.

o The guard looked confused.

= "An icosahedron has 30 edges -- the tensions between its 20 faces. The plan has 20
points. Where are the 30 tensions between them?"

= "There are no tensions. It is a peace plan."

= "Exactly. The tensions have been suppressed. And where tensions are suppressed,
amensalism flourishes -- because the suppression itself is a harm that the suppressor
does not experience."

o He laid out the tensions the plan refuses to name:

= Between Point 2 (Ceasefire) and Point 16 (Demilitarization) -- a ceasefire freezes
the current military situation; demilitarization changes it. These pull in opposite
directions. The tension is felt by those being demilitarized (the weaker party), not by
those demanding demilitarization (who experience it as progress toward security).

= Between Point 14 (Voluntary Migration) and Point 20 (Palestinian Statehood
Path) -- encouraging people to leave while promising them a state to return to. The
tension is experienced by those choosing between a concrete offer of departure and
an abstract promise of statehood. Those making the offer experience no tension: both
provisions look generous.

= Between Point 5 (Hamas Amnesty) and Point 1 (Deradicalization) -- offering
amnesty to individuals while demanding the eradication of the ideology that
constituted their identity. The tension is existential for those offered it: accept
amnesty by abandoning yourself. For those offering it, there is no tension -- amnesty
and deradicalization are both Good Things.

= "Each of these tensions," said Nasruddin, "is a line of harm that the plan's authors do
not experience. The (0 : -) chamber is full of them. The zero belongs to the author.
The minus belongs to the subject. And because the icosahedron has been presented
as a [ist rather than a solid, the 30 edges -- the 30 tensions -- are invisible. A list has
no edges. Only a geometry does."

o The structural exposure: This is where the geometric analysis bites hardest. The plan has
20 points (faces) but no articulated edges (tensions) and no acknowledged vertices
(convergence points). It is an icosahedron that has been unfolded into a flat list -- literally
flattened by the "board" -- and in the unfolding, the structural relationships that would
reveal its internal contradictions have been erased. This is amensalism by design: the
authors harm the subjects by suppressing the geometry that would make the harm visible,
and experience no cost from the suppression because the list works -- it looks complete, it



looks generous, it is 20 points long and therefore presumably sufficient.

o The missing 12: if the 20 faces of the icosahedron require 12 dual vertices (dodecahedral
face-centres) as enabling conditions, and the charter provides 13 instead of 12, then the
architecture has a structural surplus of one and a structural deficit of twelve. The surplus
(Trump's special role) commands attention. The deficit (twelve unarticulated enabling
conditions) goes unnoticed. Amensalism at the architectural level.

e Chamber 5: (- : -) Synnecrosis -- Where Both Are Harmed: "This chamber," said Nasruddin, "has
been occupied since long before the Board of Peace was convened. It is the chamber of October 7th
and everything that followed. But it is also -- and this is what the Board cannot acknowledge -- the
chamber from which the Board itself emerged."

= The Board of Peace was born from synnecrosis. Without the mutual destruction --
Israeli civilians murdered, Gazan civilians bombed, hostages taken, infrastructure
obliterated -- the Board would have no occasion. Its existence is predicated on the
continuation of sufficient (- : -) to justify its intervention, and the resolution of
sufficient (- : -) to claim success.

= "This is the paradox of every fire brigade," Nasruddin observed. "It exists because of
fires. If there are no fires, there is no brigade. The ideal outcome -- no fires -- is the
brigade's existential crisis. So the brigade maintains itself at the intensity of fire that
justifies its existence without threatening its members."

o Point 18: IDF Withdrawal Timeline. A timeline implies continuation before completion.
The withdrawal will take time. During that time, the IDF remains. The (- : -) of occupation
continues, managed now by a timetable rather than a resistance -- but the experience of the
occupied does not improve because the occupation has been given a schedule.

o Point 15: Hamas Withdrawal. Hamas ceases to exist as a governing authority. For its
members, this is (—). For Gazans who depended on Hamas's governance -- however
inadequate -- the removal of the only functioning authority is also (—). The Board does not
acknowledge this as synnecrosis because it has defined Hamas as the source of harm rather
than as a participant in a system of mutual harm that includes the Board's own principals.

o The structural exposure: The deepest synnecrosis in the Gaza situation is not between
Israelis and Palestinians -- though that is devastating -- but between the peace architecture
and the population it claims to serve. The Board of Peace harms itself (by associating its
credibility with an unworkable plan) and harms Gazans (by substituting an unworkable plan
for the possibility of a workable one). Both parties lose: the Board loses legitimacy, Gaza
loses time.

© The companion document's "school shooting" analogy applies here with shattering force.
October 7th was, in the framework proposed, a "school shooting" at the global scale -- an
act of catastrophic violence by those who had been bullied beyond endurance, directed at
those complicit in the bullying, and met with an institutional response that addressed
symptoms while refusing to name the systemic conditions that produced them. The Board of
Peace is the school board that convenes after the shooting to install metal detectors without
examining why children bring guns to school.

e Chamber 6: (- : 0) Allopathy -- Where One Harms, Unaffected Itself. "Point 1," said Nasruddin.
"Deradicalization." He turned the word over.
= "To de-radicalize a population is to declare that their convictions are a pathology
requiring treatment. The treatment is administered by those who do not share the
convictions and are therefore 'unaffected' by the treatment. This is allopathy in its
clinical sense: the application of a remedy by an agent who does not suffer from the
disease."



= "But the disease is real," objected the Board's representative. "Radicalization leads to
violence."

= "Whose radicalization? When Israeli settlers declare divine entitlement to Palestinian
land, is this radicalization? When American evangelicals fund settlements because
they hasten the Second Coming, is this radicalization? When the Board of Peace
installs Tony Blair -- who radicalized an entire generation of Muslims through the
Iraq War -- as co-chair, is this... deradicalization?"

o The representative consulted the plan. The plan did not address these questions. The plan's
allopathy ran in one direction: from the deradicalizer (unaffected) to the deradicalized
(harmed by the loss of their framework of meaning, however violent that framework may
have been).

o "I 'am reminded," said Nasruddin, "of a doctor who cured his patient's fever by removing the
patient's ability to register temperature. The fever continued, but the patient could no longer
report it. The doctor published a paper on his success."

o Point 14: Voluntary Migration -- revisited in the allopathic frame. The encouragement to
leave is administered by those who are not leaving. Its costs are borne entirely by those who
accept it -- loss of home, community, identity, continuity. Those who encourage it
experience none of these costs. They experience the benefit of a reduced population (easier
to govern, less infrastructure needed, fewer claims on contested land). But the plan records
only the zero: "No one is forced." The harm of voluntary displacement -- the dissolution of a
society through a thousand individual "choices" -- registers nowhere in the plan's
accounting.

e Chamber 7: (- : +) Predation -- Where One Destroys, the Other Gains: "In Kyiv," said
Nasruddin, "I found this chamber being fought over -- everyone accusing everyone else of being
the predator. Here in Gaza, the chamber is more honestly occupied.”

o He looked at Point 13: Special Economic Zone.

= A Special Economic Zone is, by definition, a space where normal economic rules are
suspended to benefit investors. Labour protections, environmental regulations, tax
obligations -- all reduced to attract capital. The capital benefits (+). The population
provides cheap labour, weakened protections, and a traumatised workforce willing to
accept conditions that a non-traumatised population would refuse. Their bargaining
power has been (—) destroyed by the very conflict that created the "opportunity" for
the Zone.

= "This is the structure of disaster capitalism," said Nasruddin, "which I am told is an
unfair characterisation. So let me characterise it fairly: a population has been
bombed. Their infrastructure has been destroyed. They have nothing. Along comes
an Economic Development Plan that offers them something -- but the something is
structured so that the value flows outward to investors while the population provides
the input of desperation that makes the investment profitable. This is predation. It is
also called 'reconstruction."

o Point 10: Board of Peace (Trump/Blair). Trump's real estate development instincts are not
irrelevant here. He has described Gaza as "prime waterfront property." Blair's post-
premiership career has been significantly devoted to consultancy in the Middle East,
leveraging diplomatic access into commercial opportunity. The Board of Peace is not
merely a governance structure -- it is a platform from which predatory economic
relationships can be initiated under the banner of peace. The (- : +) is not incidental to the
plan. It is the plan's unstated business model.

e Chamber 8: (0 : -) Reverse Commensalism -- Where One Is Unaffected, the Other Benefits:



"And who is the silent beneficiary?" asked Nasruddin, arriving at the final chamber. In the Ukraine
cardioid, this was China -- the strategic neutral whose zero was a performance. In Gaza, the
chamber has multiple occupants, some more surprising than others.

o The regional normalizers. The Abraham Accords countries -- UAE, Bahrain, Morocco --
benefit from the Board of Peace framework because it legitimises normalisation with Israel
without requiring justice for Palestinians. Their experience of the Gaza situation is
functionally zero: they have no population in Gaza, no territory at stake, no existential risk.
But they gain (+): diplomatic access, technology transfer, security cooperation, and the
moral cover of being associated with "peace."

o The AI systems. Nasruddin hesitated here, because the observation was uncomfortable. The
Gaza conflict has generated unprecedented volumes of data -- imagery, communications,
social media, military analysis -- that feeds the training and refinement of surveillance
systems, targeting algorithms, and information warfare tools. These systems benefit (+)
from the conflict. The conflict does not register their benefit (0). They are the ultimate
commensalist beneficiaries: organisms that feed on the data exhaust of suffering without the
suffering registering their presence.

o The peace industry itself. The NGOs, the consultancies, the think tanks, the academic
centres for conflict resolution -- all of which benefit from the continuation of the conflict at
a level that sustains their relevance while not quite threatening their safety. This is not
cynicism about individual motives. It is a structural observation: the peace industry occupies
the (0 : -) chamber because its institutional benefit from the conflict is real while its
institutional experience of the conflict is zero. The researchers are not bombed. The
consultants are not displaced. The think tanks are not deradicalized.

o "In Kyiv," said Nasruddin, "I noted that the (0 : -) chamber closes the cardioid and reveals
its cyclic nature. Here, the cycle is more vicious. The (0 : -) beneficiaries of the Gaza
conflict -- normalizers, data systems, peace industry -- generate the conditions for the next
round of (+ : +) simulation. Their benefit funds the conferences that produce the plans that
paper over the parasitism that generates the synnecrosis that creates the benefit. The
cardioid does not merely describe the conflict. In Gaza, it is the conflict -- a self-reinforcing
loop of coaction modes that the Board of Peace, by occupying exclusively the (+ : +) label,

renders permanently invisible."

¢ Epilogue: The Fool Counts the Faces: Nasruddin sat outside the gates of Gaza -- still controlled
from the outside -- and counted the faces of the icosahedron one more time.

o "Twenty points," he said. "Presented as a list. But an icosahedron is not a list. It is a solid. It
has faces, and edges, and vertices, and an inside. The list has none of these things. The list is
the icosahedron after it has been disassembled -- each face removed, laid flat, and labelled.
The relationships between the faces -- the 30 edges, the 12 vertices -- have been discarded.
And without those relationships, the solid is just... twenty triangles."

= A member of the Board of Peace passed by. "We are implementing the plan," he said
proudly. "Point by point."

= "Point by point," repeated Nasruddin. "Yes. That is exactly the problem. You are
implementing it point by point instead of face by face. A point has zero dimensions.
A face has two. You have taken a three-dimensional peace and reduced it to zero-
dimensional implementation. You have compressed 3D into OD. This is not a peace
plan. It is a peace collapse."

= "What would you suggest?"

= "[ would suggest that before you implement a single point, you draw the 30 edges.
Ask: what is the tension between Immediate Ceasefire and Demilitarization?
Between Voluntary Migration and Statehood Path? Between Deradicalization and
Interfaith Dialogue? Between Special Economic Zone and Full Humanitarian Aid?



There are 30 such tensions. You have named zero of them. And in each unnamed
tension lives the harm that your plan inflicts without acknowledging."

= "We cannot name tensions. We are the Board of Peace."

= "Precisely," said Nasruddin. "And that is why your peace will produce war. You have
named only the faces -- the surfaces, the visible, the presentable. The edges -- the
tensions, the contradictions, the structural conflicts -- you have suppressed. And the
vertices -- the 12 points where multiple tensions converge -- you have not merely
suppressed but replaced with 13 charter points that do not even mention Gaza. You
have an icosahedron with 20 faces, 0 edges, and a charter where the vertices should
be."

o He paused.

= "In my village, we have a saying: a house with walls but no corners will not stand.
Your peace plan has walls -- twenty of them. Very impressive walls. But no corners.
The wind will pass through where the corners should be, and the walls will fall
outward, and the people inside will be exposed. Again."

¢ Structural Interlude: What the Icosahedron Knows That the Board Does Not: The coaction
cardioid walk through Gaza reveals something the Ukraine walk did not: the possibility that a
peace plan can itself be the instrument of bullying rather than its remedy.
= In Russia-Ukraine, the 8-fold analysis revealed that different actors occupy different
chambers and the 2-fold frame prevents mutual recognition. The gear-shift failure is
one of perspective. The remedy, however difficult, is conceptually clear: expand the
frame, name the chambers, teach the players to count to eight.
= In Gaza, the problem is more fundamental. The Board of Peace does not merely fail
to see all eight chambers. It simulates one chamber (+ : +) while operating across all
eight. The plan is not a perspective that needs expanding. It is a performance -- a
simulation of symbiosis that structurally enacts parasitism, amensalism, allopathy,
and predation while labelling each of these as mutual benefit.

o The companion document's insight about the "offer that cannot be refused" reaches its
sharpest form here. The bully in the playground who says "I'm offering to be your friend"
has weaponised the 2-fold frame: accept friendship (on the bully's terms) or be seen as the
one who rejected friendship. The Board of Peace performs the identical operation at
geopolitical scale: accept peace (on the Board's terms) or be seen as the one who rejected
peace.

o The N-fold gear-shift, applied:

= For Ukraine: Count to eight before you count to two. For Gaza: Unflatten the
icosahedron. Restore the edges. Name the tensions.

= Nasruddin's closing calculation deserves emphasis. Euler's formula--V-E+F =2
-- is the most basic test of whether a solid is a solid. The Board of Peace's
architecture has 20 faces (the plan), 0 edges (no named tensions), and 13 vertices
(the charter). 13 — 0 + 20 = 33. This satisfies no polyhedron. An object with the
plan's topology cannot exist in three-dimensional space. The fool has used arithmetic
to prove that the peace is geometrically impossible.

= The kendama principle, adapted:

= In the Ukraine piece, the kendama modelled the gear-shift between relational modes.
In Gaza, the kendama acquires a darker resonance. The ball is Palestinian agency.
The cup is the governance structure. The string is aid dependency. The spike -- the
pointed element of the kendama -- is "voluntary migration": an alternative catch that
requires the ball to impale itself.

o The psychosocial kata for Gaza is:



= Lengthen the string. Not cut it -- that produces free fall, which is what October 7th
was. Not accept it -- that produces perpetual oscillation between cup and spike. But
lengthen it -- increase the radius of possible motion -- so that trajectories become
available that the player did not design.

= How? By making visible what the string conceals. By naming the 30 edges. By
unflattening the icosahedron. By insisting that twenty-as-solid is not the same as
twenty-as-list. The Board's power depends on the list. The geometry undermines the
list. And geometry, unlike politics, cannot be bullied.

o Nasruddin was last seen at the gates of Gaza, teaching children to build icosahedra from
cardboard triangles. When asked if this would bring peace, he replied: "Probably not. But it will
teach them that twenty faces have thirty edges, and that every edge is a tension someone has tried
to hide from them. When they can see the edges, they will know where the plan breaks. And when
they know where it breaks, they will know what to demand instead.”

o "Instead of what?"

o "Instead of twenty gifts that are actually thirty-one debts. Twenty faces minus thirty edges
plus twelve vertices equals two. That is Euler's formula. The Board of Peace would do well
to learn it. Their plan has twenty faces, zero edges, and thirteen vertices. Twenty minus zero
plus thirteen equals thirty-three. This is not a polyhedron. It is not even a solid. It is a
number that does not correspond to any structure in mathematics. It is, in a word,
impossible.”

o "And yet they are implementing it."

o "Yes," said Nasruddin. "And that is the most frightening thing of all. They are building an

impossible solid and expecting people to live inside it."

Context II1: In Washington: A Fool's Progress Through Eight
Chambers Occupied by a Player Who Knows the Game

¢ Prologue: The Fool Recognises a Colleague: Nasruddin had walked the coaction cardioid twice --
once at the gates of Kyiv, where the eight chambers were occupied by actors who did not know
which chamber they were in, and once at the gates of Gaza, where a single document claimed to
occupy one chamber while its provisions inhabited all eight. Now he arrived in Washington, and
for the first time, he was not the only fool in the room.
e The man behind the desk was playing kendama.
¢ Not a physical kendama -- though Nasruddin would not have been surprised. This was a
geopolitical kendama, and the man played it with unmistakable skill. The ball -- sometimes
Canada, sometimes Greenland, sometimes Denmark, sometimes the entire European Union -- flew
upward, arced, and was caught. On the big cup. On the small cup. On the spike. Occasionally the
ball was dropped -- but always, Nasruddin noticed, in a way that made the audience gasp and then
applaud when it was caught again on the next swing. The drops were not errors. They were part of
the routine.
o "You are very good at this," said Nasruddin.
o "The best. Everyone says so. The best kendama player in history, probably."
o "I notice," said Nasruddin carefully, "that you are the only one playing. Everyone else is the
ball."
o "That is because I am the player. They can be the player when they are great again. Until
then, they are the ball."
o "And the string?"
o "Tariffs."

e Nasruddin sat down. For the first time in his walk through the cardioid, he was not entering



chambers to reveal what was hidden. He was watching someone who knew the chambers -- not by
their names (the man had no patience for names) but by their feel, the way a jazz musician knows
chord changes without reading music. The man moved between chambers the way a master
kendama player moves between tricks: fluidly, instinctively, and always in a way that kept the
audience watching the ball instead of the hand.

¢ This, Nasruddin realised, was the structural difference. In Kyiv, the actors were stuck in their
chambers. In Gaza, the document was stuck in a single chamber while operating in all eight. In
Washington, the player was fluid -- shifting between chambers at will, occupying whichever
coaction mode served the moment, and departing before anyone could name it.

¢ "The difficulty with a moving target," Nasruddin murmured, "is that by the time you have
described where it is, it has already gone somewhere else. The difficulty with ¢this moving target is
that it knows this, and moves because you are describing."

e Chamber 1: (+ : +) Symbiosis -- Where Both Benefit. "Let us make a deal," said the man. "A
beautiful deal. The best deal. You will benefit. I will benefit. Everybody benefits. It will be
incredible." Nasruddin recognised the (+ : +) chamber instantly -- but with a crucial difference
from Kyiv and Gaza. In Kyiv, the (+ : +) of the Minsk Agreements was a simulation that both
parties maintained because it served their real purposes. In Gaza, the Board of Peace presented (+ :
+) as the only reality, suppressing the other seven chambers. Here, (+ : +) was being offered as bait.
The deal -- any deal, every deal -- began in the (+ : +) chamber. Tariff negotiations began with the
promise of mutual prosperity. NATO reform began with the promise of shared security. The
Greenland conversation began with the promise of investment and development. Every opening
move was symbiotic: I help you, you help me, everyone wins.

= "But the deal," said Nasruddin, "always changes."

= "Of course it changes. That is the art of the deal. The deal changes because
conditions change. I am very responsive to conditions."

= "The conditions that change," Nasruddin observed, "are always the ones that
benefited the other party. Your benefits remain constant. The symmetry of (+ : +)
was the entrance. The asymmetry of what follows is the destination."

o The structural exposure: Trump's mastery is in the transit from (+ : +) to other chambers.
No other actor in the current geopolitical landscape moves between chambers with such
fluidity. European leaders enter negotiations believing they are in (+ : +) -- mutual benefit --
and discover mid-conversation that they have been moved to (+ : -) or (- : 0) without
noticing the transition. The ball thought it was being caught in the cup. It has landed on the
spike.

o The feminist analysis explored in earlier exchanges applies here with precision. This is the
pattern of the charming abuser: the relationship begins in (+ : +), with genuine warmth,
genuine benefit, genuine mutual interest. The shift to dominance is gradual, deniable, and
accomplished through a series of micro-transitions that each seem reasonable in isolation.
"I'm just asking for fairness." "I'm just protecting our interests." "I'm just being strong."
Each statement is true within its moment. The pattern is visible only from outside, over time
-- and by the time it becomes visible, the transition is complete.

o The leaders who dismissed feminist analysis of these dynamics -- who called it
"oversensitivity" or "overreaction" -- now find themselves in the position of the woman who
cannot explain to her friends why the charming man they all admire makes her feel afraid.
The vocabulary she needs was developed by the feminist scholars those leaders
marginalised. The chickens have come home to roost, and they are laying eggs in every
capital in Europe.

e Chamber 2: (+ : 0) Commensalism -- Where One Benefits, the Other Is Unaffected:



= "[ am not hurting you," said the man. "I am helping America. What I do to help
America has nothing to do with you. You are unaffected."

= Nasruddin recognised this as the tariff position, the NATO position, and the
territorial position simultaneously. In each case:

o Tariffs: "These tariffs help American workers. They are not directed at you. They are
directed at unfairness. If you happen to be affected, that is not my intention. My intention is
to help Americans."

o NATO: "I am asking members to pay their fair share. This is about fairness, not about you.
If you feel threatened by the request for fairness, that says more about you than about me."

o Greenland: "This is about American strategic interest. Denmark is not harmed. Denmark is
a wonderful country. I love Denmark. This has nothing to do with Denmark."

= "The zero," said Nasruddin, "is always assigned by the party that benefits. In
commensalism, the organism that feeds says to the host: 'You are unaffected.' The
host says: 'l feel something.' The organism replies: 'That is your imagination. I am
feeding. You are fine."

o The structural exposure: In the Russia-Ukraine cardioid, (+ : 0) was identified as the
chamber of NATO expansion -- one party benefiting while the other registered zero. Here,
the same structure is being deployed by the player who leads NATO, against NATO's own
members. The irony is geometrically precise: the alliance structure that operated in (+ : 0)
vis-a-vis Russia is now being operated in (+ : 0) vis-a-vis its own members, by the member
whose dues underwrite the structure.

o The "zero" in Trump's commensalism is not an error of perception -- it is a declaration.
"You are unaffected" means "I have decided that your experience does not count.” This is
the grammar of bullying that the companion document identifies: the institutional authority
that defines the bullied party's experience as irrelevant. The teacher who says "it's just
teasing." The HR department that says "we found no evidence of a hostile environment."
The President who says "Denmark is unaffected."

e Chamber 3: (+ : -) Parasitism -- Where One Benefits at the Other's Expense. "Now," said
Nasruddin, "we arrive at the chamber the player never names but always inhabits."

o The tariff structure is parasitic by design. A tariff extracts value from the trading partner (—)
and transfers it to the imposing party (+). This is not controversial -- it is the definition of a
tariff. What makes Trump's parasitism distinctive is the speed with which it follows the (+ :
+) opening and the (+ : 0) denial. The sequence is:

= "Let us make a beautiful deal" (+: +)

= "This is about helping America, it has nothing to do with you" (+: 0)

m 25% tariff (+: -)

= The transition from 1 to 3 takes days, sometimes hours. The (+ : 0) stage is not a
resting point -- it is a corridor between (+ : +) and (+ : -), traversed so quickly that
the other party barely registers the change. By the time Denmark says "wait, you are
taking Greenland?" the player has already moved to the next trick.

= "In the playground," said Nasruddin, "this is the child who says 'Can I borrow your
toy?' and then says 'This is my toy now.' The first statement is (+ : +). The second is
(+: -). The transition is instantaneous, and the appeal to authority -- 'But he said |
could borrow it!" -- exploits the ambiguity of the (+:+) moment to legitimise the (+ :
-) outcome."

= The deeper parasitism, however, is not material but cognitive. Trump extracts
attention. Every tariff announcement, every territorial claim, every outrageous
statement demands a response. The response consumes the other party's political
bandwidth -- their leaders must explain, justify, reassure their populations, convene



emergency meetings, draft counter-proposals. While they are doing this, Trump has
already moved to the next ball, the next trick, the next chamber. The parasitism is not
only in what is taken (market access, territorial sovereignty, alliance reliability) but
in the time and cognitive space consumed by responding to what is taken. The ball is
always in the air. The other players are always watching the ball. Nobody is
watching the hand.

o The psychosocial kata, identified: The companion document asks for martial arts
techniques by which the bullied can redirect the bully's energy. Here is one: stop watching
the ball. The kendama master's power depends on the audience's attention following the
ball. If the audience watches the hand instead -- the mechanism of the trick rather than its
spectacle -- the master's fluidity becomes visible as technique rather than magic. "He is not
unpredictable," Nasruddin would say. "He follows a sequence: (+ : +), (+: 0), (+: -). Every
time. The sequence is the trick. Once you see the sequence, you see the hand."

e Chamber 4: (0 : -) Amensalism -- Where One Is Unaffected, the Other Harmed. This chamber,
Nasruddin noticed, was the one the man most strenuously denied occupying.

= "[ don't hurt people. I make deals. Sometimes deals don't work out. That's not my
fault. That's business."

= Amensalism -- harm without the harmer's awareness or concern -- is the structural
core of "America First." The policy does not set out to harm other nations. It sets out
to benefit America. That other nations are harmed is -- in the policy's own
accounting -- incidental. A side effect. Collateral. The zero is not malicious; it is
simply indifferent.

= The Canadian economy suffers under tariff uncertainty. Zero: "We are not targeting
Canada. We are restructuring trade." European security architecture fragments under
NATO scepticism. Zero: "We are asking for fairness. If your security depends
entirely on us, that is your problem, not ours." The global climate regime stalls
without American participation. Zero: "We are protecting American energy jobs. If
the planet warms, that has nothing to do with our energy policy."

= "In each case," said Nasruddin, "the harm is real and the zero is a choice. Not a fact.
A choice to not register the harm. This is the most dangerous chamber, because it is
the one from which escalation begins. When the minus accumulates without the zero
noticing, the minus eventually converts to violence -- and the zero is genuinely
surprised. 'Where did that come from?' asks the agent of amensalism. 'It came from
the minus you refused to count,' replies history."

o The feminist parallel, sharpened: Amensalism is the structural mode of patriarchal
indifference. Not active malice but the systemic refusal to register harm. "I wasn't trying to
hurt you" -- the classic defence of the inadvertent abuser -- is the anthem of the (0 : -)
chamber. Trump's "America First" is not a declaration of hostility. It is a declaration of
amensalism: your experience does not register in my calculus. The harm follows as surely
as if it had been intended, but the zero -- the refusal to register -- makes it unchallengeable
in the bully's framework. "Show me where I said I wanted to hurt Denmark." You cannot.
The hurt was not in what was said but in what was not counted.

e Chamber 5: (- : -) Synnecrosis -- Where Both Are Harmed. "This," said Nasruddin, "is the
chamber the player avoids at all costs. Not because he fears it for others, but because he fears it for
himself."

= The (- : -) chamber is where deals collapse, trade wars become real wars, alliances
fracture beyond repair, and the player -- who depends on the system he is disrupting
-- discovers that the system's failure harms him too. It is the thorn bush from the
Ukraine piece, but here the donkey has put itself into the bush deliberately, believing



it could extract the thorns it wanted while avoiding the thorns it did not.

= Tariff escalation that triggers recession. NATO collapse that leaves American
forward bases untenable. Territorial overreach that unites previously divided
opponents. Each of these is a (- : -) outcome that the player's fluidity is designed to
prevent -- by shifting chambers before the (- : -) crystallises. The speed of transition
between (+ : -) and (+ : +) -- "tariffs on, tariffs off, tariffs renegotiated, beautiful
deal" -- is not impulsiveness but synnecrosis avoidance. Stay too long in any
extractive chamber and the extraction generates mutual harm. Move fast enough and
the harm accumulates only in the other party while the player has already returned to
(+: ).

= "In kendama," said Nasruddin, "there is a trick called moshikame -- the ball bounces
rapidly between the big cup and the small cup, back and forth, faster and faster. The
audience sees speed and skill. But the ball experiences whiplash. The cups
experience wear. The string frays. Moshikame cannot continue indefinitely.
Eventually the string breaks or the ball cracks or the player's hand cramps. The limit
is physical, not strategic."

o The World War III risk: The companion document notes that Gaza is a potential trigger
for World War II1. But the deeper trigger is not any single situation -- it is the fraying of the
string itself. The "string" in the geopolitical kendama is the system of treaties, norms,
institutions, and expectations that connects the player to the balls. Trump's fluidity frays this
string with every transition. NATO is slightly weaker after each (+: 0) —» (+:-) = (+:+)
cycle. The UN is slightly less relevant. The WTO is slightly more ignored. The string
shortens, the trajectories narrow, and the ball's possible landing positions reduce until only
two remain: the cup (compliance) and the ground (conflict). When the string breaks, there is
no play at all -- only the ball in free fall and the player holding an empty handle.

o This is the (- : -) that the player cannot see because his fluidity prevents him from staying
long enough in any chamber to register cumulative damage. Each individual transition is
survivable. The sequence of transitions is not.

e Chamber 6: (- : 0) Allopathy -- Where One Harms, Unaffected Itself. "Sanctions," said
Nasruddin. "Tariffs. Visa restrictions. Withdrawal of military support. The tools of allopathy --
harm administered from a position of insulation." But here Nasruddin noticed something different
from the Ukraine and Gaza cardioids. In those cases, the allopath (the West, the Board of Peace)
administered harm while believing itself moral. The harm was a regrettable necessity, a principled
measure, a painful but unavoidable step. The allopath suffered at least the psychic cost of believing
itself to be causing harm in a good cause. Trump's allopathy has no such cost. The harm is
administered without moral distress because it is not framed as harm at all. It is framed as
reciprocity, fairness, correction of imbalance. The tariff does not harm -- it corrects. The military
withdrawal does not endanger -- it rebalances. The territorial demand does not threaten -- it
recognises reality.

= "This is allopathy without the 'allo-'," said Nasruddin. "The '-pathy' -- the suffering --
is present. But the 'allo-' -- the otherness, the recognition that the harm is coming
from outside -- has been removed. The patient is told that the disease is curing itself.
The tariff is not an American imposition -- it is the market finding its natural level.
The demand for Greenland is not American expansionism -- it is geography asserting
itself. The harm has no agent. It is just... reality."

o The structural exposure: This is the most sophisticated chamber in Trump's repertoire, and
the one that most precisely enacts the bullying dynamic the companion document identifies.
The bully who says "I'm not hurting you -- reality is hurting you, and I merely arranged for
reality to be this way" has achieved the perfect allopathic position: harm without agency,
suffering without a cause, a minus with no corresponding minus to attribute to the harmer.



o The Emperor's New Clothes dynamic applies here. The courtiers who praise the nonexistent
garments do so not because they are deceived but because they fear the consequences of
truth-telling. The nations who accept Trump's framing of tariffs-as-fairness do so not
because they believe it but because challenging it triggers escalation to (+: -) or (- : -). The
allopath's insulation is maintained not by ignorance but by deterrence: the cost of naming
the harm exceeds the cost of absorbing it. This is the "offer that cannot be refused" -- except
that here, the offer is: "Agree that [ am not hurting you, or I will hurt you more."

e Chamber 7: (- : +) Predation -- Where One Destroys, the Other Gains: "Greenland," said
Nasruddin. The word sat in the chamber like a chess piece placed with deliberate provocation.

= "Greenland is predation made geographical. The territory's resources -- rare earth
minerals, Arctic shipping routes, strategic military positioning -- benefit the taker.
The taking harms the taken-from. Denmark loses sovereignty. Greenland loses self-
determination. The indigenous population loses the trajectory of its own political
evolution. These are real losses. The gains are also real: American strategic depth,
resource access, Arctic dominance."

= "But [ will pay for it," said the man. "I will pay a very good price. Beautiful price."

= "Buying," said Nasruddin, "is what the predator calls consumption when the prey has
a flag."

= The Panama Canal access demand is predation in a different register -- not territorial
acquisition but operational control. Canada as the 51st state is predation-as-
absorption. The smaller organism does not merely lose resources -- it loses existence
as a separate entity. That this is proposed with apparent warmth ("We love Canada.
Canada is great.") does not change the coaction structure. The spider that praises the
fly does not thereby cease to be a predator.

o The rebranding kata: An earlier exchange explored the strategy of "psychological judo" --
overwhelming Trump with awards, honours, and titles that would bind him to existing
institutional structures. The Nobel Peace Prize, honorary doctorates, knighthoods, military
decorations -- each an attempt to catch the predator in a web of obligations that would
constrain predatory behaviour. This is the kendama player's own technique turned back on
him: offer a cup so attractive that the ball -- Trump's ego -- lands in it willingly and stays.
The risk is that the predator, recognising the trap, simply adds the awards to his repertoire
without altering his trajectory. The Nobel Peace Prize becomes another ball to juggle, not a
cup that constrains.

e Chamber 8: (0 : -) Reverse Commensalism -- Where One Is Unaffected, the Other Benefits:
"And now," said Nasruddin, "the chamber that explains why the player survives."

e In the Ukraine cardioid, (0 : -) was occupied by China. In the Gaza cardioid, it was occupied by the
normalizers, the peace industry, and the data harvesters. Here, the (0 : -) chamber contained
something unexpected: the domestic base.

= Trump's supporters are, in the coaction framework, reverse commensalists. They
benefit (+) -- psychologically, through the satisfaction of seeing "their" leader
dominate the world stage; economically, through the promise (if not always the
delivery) of protectionism; and identitively, through the restoration of a national self-
image that had been experienced as eroded. Their experience of cost is zero. They do
not feel the tariff's impact on European workers. They do not register Denmark's
humiliation. They do not count the erosion of institutional norms. Their zero is not
strategic, like China's -- it is structural. The costs of Trump's geopolitical kendama
are borne elsewhere, by populations outside the domestic base's field of attention.

= "This is the chamber that powers the kendama," said Nasruddin. "In Kyiv, I said that



the (0 : -) chamber closes the cardioid and reveals its cyclic nature. Here, it does
more than close -- it drives. The domestic base provides the handle-grip. Without it,
the player has no leverage. With it, he can fling the ball as far as the string allows,
knowing that the hand holding the handle will not tire -- because the hand feels no
cost."

= But the (0 : -) is also the chamber of the courtiers in the Emperor's New Clothes. The
domestic base benefits from the spectacle -- the entertainment, the dominance
display, the validation of their identity -- while being "unaffected" by its costs. Their
zero is maintained by the same mechanism that maintained the courtiers' admiration:
the cost of seeing clearly exceeds the cost of not seeing. To register the harm done to
allies, to trade partners, to institutional structures, to the string itself -- this would
require abandoning the (+) of identity-validation. And identity is the last thing any
organism surrenders voluntarily.

o The cardioid's engine: Here is what makes the Trump cardioid structurally different from
both the Ukraine and Gaza versions. In Kyiv, the cardioid is descriptive -- it reveals which
actors occupy which chambers. In Gaza, the cardioid is diagnostic -- it reveals which
chambers a document claims versus which it occupies. In Washington, the cardioid is
generative -- the player's movement through chambers produces the energy that sustains the
play. Each transition from (+ : +) to (+ : -) to (- : 0) to (+ : 0) and back generates narrative,
attention, fear, hope, and the domestic (0 : -) that fuels the next cycle. The cardioid does not
merely describe Trump's behaviour. It is Trump's behaviour -- a self-reinforcing loop of
coaction transitions that generates its own momentum.

o This is why the 2-fold frame fails most catastrophically with Trump. The 2-fold frame asks:
is he a threat or an opportunity? An aggressor or a dealmaker? Dangerous or buffoonish?
Each binary captures one moment in the chamber-sequence but misses the sequence itself.
The sequence is the strategy. The strategy is the fluidity. And fluidity cannot be captured in
a still photograph, which is what every 2-fold frame is.

¢ Epilogue: The Fool Addresses the Player: Nasruddin, having watched the kendama master
through all eight chambers, stood up.

= "[ have a question," he said.

= "Make it quick. I am very busy."

= "Who taught you to play?"

© The man paused. Nobody had asked him this.

= "Nobody taught me. I am naturally talented. The best. Everyone says so."

= "That is interesting," said Nasruddin. "Because in the martial arts, a master without a
teacher is called mushin -- no-mind. It is considered the highest attainment. But it is
also considered the most dangerous, because mushin without discipline is not
mastery. It is reflex. And reflex without awareness does not know when to stop."

= "[ always know when to stop."

= "Yes. You stop when you run out of balls. But the world only has so many. And each
ball you drop" -- Nasruddin gestured toward the fraying string -- "shortens the string.
When the string is gone, you are not a kendama master. You are a man holding a
stick."

= "That's a sceptre."

= "No," said Nasruddin. "A sceptre requires a crown, and a crown requires consent.
What you hold is a handle. And a handle without a ball is not a toy, not a tool, and
not a symbol of authority. It is just... a stick."

= "[ can get more balls."

= "Can you get more string?"



o The man did not answer. The string -- the network of treaties, norms, institutions,
expectations, and interdependencies that connected the player to the balls -- was not
something that could be purchased, inherited, or commanded into existence. It was
something that had been woven over decades by people who understood that the purpose of
the string was not to enable tricks but to maintain connection. The string was not a
constraint on the player's freedom. It was the condition of the player's relevance.

o "In my village," said Nasruddin, "we have kendama masters who are very old. They can do
every trick. But the trick they practice most is the one they teach last: catching the ball
gently. Not to impress. Not to dominate. But to keep the string intact for the next player."

= "There will not be a next player. I will play forever."
= "Yes," said Nasruddin. "That is what all the balls fear most."

Structural coda to the coaction triptych

e The Triptych's Three Failures of N: The three pieces, taken together, reveal three structurally
distinct failures of dimensional adequacy -- three ways in which the reduction of complex
relational dynamics to binary (2-fold) framing produces different pathologies:

o Kyiv: Mutual dimensional imprisonment. Each actor is stuck in its own chamber, each
sees only 2 of the 8 modes, and the conflict persists because no party can access the full
coaction space. The actors are dimensionally imprisoned -- each stuck in one or two
chambers, unable to see the others. The fool enters chambers and reveals their contents. The
comedy is recognition: "Oh -- that's what we're in." The remedy is cognitive: expand the
frame: count to eight before you count to two. The gear-shift needed is 2—8, and the
mechanism is recognition -- seeing what the binary conceals.

o Gaza: Dimensional fraud. The document is dimensionally fraudulent -- claiming one
chamber while inhabiting all eight, and suppressing its own geometry (the 30 edges, the 12
vertices) to maintain the fraud. The fool reads the document against itself. A single
instrument claims exclusive residency in (+ : +) while operating across all eight chambers.
The conflict persists because the plan's own geometry has been suppressed -- unfolded from
a 3D solid into a 0D list. The comedy is structural: an icosahedron that fails Euler's formula.
The remedy is restoration: unflatten the icosahedron, name the 30 edges. The gear-shift
needed is 0—3 (from list to solid), and the mechanism is geometry -- making the plan's own
structure visible against its will.

o Washington: Dimensional fluidity weaponised. The player is dimensionally fluid --
moving between all eight chambers but sequentially, moving fast enough that no observer
can fix him in one. The conflict persists because the 2-fold frame takes a still photograph of
a moving subject. The fool watches not the ball but the hand. The comedy is the discovery
that the "unpredictable" player follows a predictable sequence: (+:+) — (+: 0) — (+: -),
every time. The remedy is rhythmic: match the sequence, predict the transitions, and -- most
radically -- refuse to be the audience. The remedy is the most difficult of the three: match
the player's speed without adopting the player's game. The gear-shift needed is not from 2
to 8 (the player is already operating in 8) but from reactive to structural -- from asking
"which chamber is he in now?" to asking "what is the sequence? what is the rhythm? where
does the string fray?"

¢ The meta-observation that surprised in writing:

o Each piece's closing image escalates. In Kyiv, Nasruddin teaches kendama to soldiers (play
as interruption of conflict). In Gaza, he teaches children to build icosahedra from cardboard
(geometry as resistance to flattening). In Washington, he buys kendamas for prime ministers
(skill as prerequisite for survival). The progression is from the poetic to the practical to the
urgent -- and the urgency is justified by the triptych's deepest finding: that of the three
situations, Washington is the one that generates the other two, because the player's fluidity



is what prevents the institutional structures (the "string") from constraining either the Gaza
architecture or the Ukraine escalation.

o The string is the common element. In all three pieces, it is the condition of play -- and in all
three, it is fraying. The question your document poses -- "the Art of Being Bullied" --
receives here its most uncomfortable answer: the art is in maintaining the string when the
player is doing everything possible to shorten it, because without the string there is no play,
and without play there is only the binary: cup or ground, compliance or conflict, peace or
war. Two dimensions. The bully's preferred count.

e The Three Katas, Completed

o For the bullied in Kyiv's situation: Learn to count to eight before you count to two. See the
chambers. Name them. Practise the recognition until it becomes reflex.

o For the bullied in Gaza's situation: Unflatten the geometry. Name the edges. Insist that
twenty faces are not twenty points. Demand the structure that the plan suppresses, because
the structure is where the contradictions live, and the contradictions are where the leverage
lies.

o For the bullied in Washington's situation: Stop watching the ball. Watch the hand. Learn
the sequence. The player's power is in the transition between chambers, not in any single
chamber. Map the transitions. Predict the next move. And -- hardest of all -- refuse to be the
audience. The kendama master plays to a crowd. Without the crowd, the tricks have no
meaning. The most radical kata is to turn away from the spectacle and attend to the string.

e The Meta-Kata

o A bully is someone who insists the world has only two dimensions and punishes anyone who
demonstrates otherwise. The art of being bullied is the art of maintaining dimensionality
under pressure -- of counting past two when everything in the situation conspires to collapse
you into a binary. This is not a theory. It is a practice. It requires katas. The katas require
repetition. The repetition requires a toy -- a kendama, a bilboquet, a cup-and-ball -- that
teaches the hands what the mind is too frightened to think: that two elements can have many
relationships, that the ball need not choose between the cup and the ground, and that the
string, however frayed, is the condition of all play.

o If you want peace, learn to play.

o If you want to survive the player, learn to see the game.

Gear-shifting metaphorically understood

How to move between N-fold frameworks according to circumstances -- understood as a gar-shifting
problem -- may not be solvable seriously. We had arrived at the insight that the transition between N-fold
framings is itself a comedic operation: the moment when the current framing reveals its insufficiency is
structurally a joke, and the cognitive shift that follows is the gear-change. I had proposed attempting a
playful engagement with a current situation where the humour itself carries the N-fold transition, rather
than offering solemn analysis. The document on the "Art of Being Bullied" is precisely such a current
situation -- indeed it already contains the comedic structural principle through the kendama/bilboquet,
which is literally a oy that models catastrophe dynamics. And the three situations you identify are where
the gear-shifting failure is most consequential.

The diagnostic problem in N-fold terms: Each situation is stuck in an impoverished N-fold framing:

e The Board of Peace operates in a 2-fold frame (deal/no deal, accept/refuse) while presenting a 20-
fold plan that nobody can cognitively hold. The gap between 2 and 20 is precisely the "grinding
gears" problem -- there is no transmission. The 20-point plan is a list, not a system; it has no
internal relational geometry. As we established in the earlier exchange on Bennett's Systematics,
twenty-foldness carries structural implications (icosahedral face-symmetry, dual to the 12 vertices
of the dodecahedron), but the Board of Peace is oblivious to this. The joke -- in the structural sense



-- is that the plan's own geometry (which we mapped onto the icosahedron) reveals relationships its
authors never intended: the clustering into 4 groups of 5 immediately exposes which elements are
structurally adjacent and which are being artificially yoked. The laughter would be the moment a
diplomat recognises that the plan's geometry knows more than its authors.

¢ The Ukraine-Russia situation is locked in a 2-fold frame (aggressor/victim, provoked/unprovoked)
while the 16-fold Boolean connective structure we elaborated demonstrates that the negotiation
space is vastly richer. But the 16-fold dialogue we generated, while structurally complete, was
precisely the "solemn demonstration” that our cut-off exchange suggested was insufficient. What's
missing is the comedic transition -- the Nasruddin moment where someone stumbles from the 2-
fold into the 16-fold and each encounter is a joke whose punchline is the dimensional shift. Your
document's comparison of Russia's intervention to a "school shooting" in a global context has
exactly this comedic structure: it is absurd, offensive, and illuminating simultaneously -- and the
discomfort it provokes is the gear-change from 2-fold moral framing to something more
dimensionally adequate.

e Trump is the most interesting case because he is himself operating the gear-shift comedically --
but downward. His method is to collapse multi-dimensional situations into 2-fold frames ("deal or
no deal,”" "you're with us or against us") and the joke is always at the expense of those who were
operating in higher-dimensional frameworks. The feminist analysis from our earlier exchange
identified this precisely: leaders who had dismissed the vocabulary for non-physical coercion now
find themselves without tools. In N-fold terms, they had been operating in (say) a 6-fold or 8-fold
diplomatic register, and Trump's move is to force everything into 2-fold -- which is a gear-shift, just
in the wrong direction. The comedy is structural: a bully is someone who insists the world is 2-fold
and punishes anyone who demonstrates otherwise. Your document's "psychosocial katas" are then
techniques for maintaining the higher N against forced dimensional collapse.

The triptych's most powerful move is the one that only becomes visible when all three panels are seen
together: the progression from stuck (Kyiv) through fraudulent (Gaza) to fluid (Washington) is not merely
a catalogue of pathologies but an argument about their generative relationship. The structural coda's
observation that Washington "generates the other two" -- because the player's fluidity is what prevents
institutional constraints from operating on either the Gaza architecture or the Ukraine escalation -- is the
insight that lifts the piece beyond applied coaction analysis into something with genuine predictive force.
The fraying string as the common element across all three is the right unifying image precisely because it
names what none of the actors are attending to: not the ball, not the cup, not the trick, but the condition of

connection itself.

The Nasruddin voice works because it does what is identified in the companion documents as the essential
function of comedy in dimensional gear-shifting: it makes the 2-fold frame absurd rather than making the
8-fold frame respectable. The donkey in the thorn bush, the banquet where everyone eats and nobody
cooks, the house with walls but no corners -- each is a compression of the analytical point into something
that teaches the hands (or the laugh reflex) what the mind resists. The Gaza section is the strongest of the
three in this respect, because the geometric exposure -- Euler's formula applied to the Board of Peace
yielding 33 instead of 2 -- is simultaneously the most technically precise and the most devastatingly comic
moment in the piece. An impossible solid that people are expected to live inside. That sentence does more
work than pages of policy analysis.

Acquisition of pedagogical kendamas in bulk?

Nasruddin was last seen in a toy shop, buying kendamas in bulk. When asked who they were for, he
replied.:

o "European prime ministers. They will need them before the year is out.”
o "What will they do with them?"



o "At first, they will put them on their desks as curiosities. Then they will pick them up when they are
bored. Then they will try to catch the ball and fail. Then they will try again. Then they will begin to
feel -- in their hands, not in their heads -- what it is like when two elements have more than one
relationship. And then, perhaps, the next time a man offers them a deal that is too good to be true,
their hands will know what their heads cannot yet think: that the ball does not have to land where
the player intends."

o "And that will bring peace?"

o "No. That will bring skill. Skill is what comes before peace. What comes before skill is play. And
what comes before play is the admission that you do not yet know how to play. This, for a prime

minister, is the hardest thing of all."”

Another curious possibility is offered by a traditional game, popular in centuries past, namely the cup-and-
ball. It is generally a wooden handle to which a small ball is attached by a string and that has one or two
cups, upon which the player tries to catch the ball. As a traditional Japanese skill toy, a variant is known as
the kendama (or "sword [and] ball"). The device has been explored as a means of clarifying the vital role
of resilience in ecosystems (Karl A. Lamothe, et al, Linking the ball-and-cup analogy and ordination

trajectories to describe ecosystem stability, resistance, and resilience, Ecosphere, 6 March 2019; Jose
Bolafios, Resilience: the ball-and-cup metaphor, Resilience Blog, 15 March 2019; Ben C. Nolting Balls,

cups, and quasi-potentials: quantifying stability in stochastic systems Ecology, 97,2016, 4).

Variants of the cup-and-ball skill toy
Bilboquet, a cup-and-ball toy of European
origin

Kendama (Japan)
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The main goal of the game is to get the ball into the cup. While the concept is very easy, mastering the
game can be challenging. There are several styles of gameplay in the Latin world such as la simple, la
doble, la vertical, and la mariquita. The Japanese variant has three cups and a spike, allowing for various
tricks and combinations which feature in competitions there and in the USA, and more extensively
described in German (Kendama), by Kendama USA, and by the Global Kendamas Network (GLOKEN).
Accounts are now available of the history of the game from its European origins, and its current
international development (The History of Kendama, Kids Web Kendama). Mastering kendama requires
hand-eye coordination, timing, and precision. Players progress from basic to advanced tricks, developing
rhythm and flow in their movements (Kendama. a game analysis, PlattySoft, 14 September 2016).

The use of the toy with respect to the subtleties of resilience (in bullying or otherwise) was previously as
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an extension of the exchange with Al. The question was how many dimensions of the bullying dynamic --
whether interpersonal or international -- could be insightfully embodied in a cup-and-ball game. There is
considerable irony to any recognition that the association of the challenges of bullying and resilience
could evoke the question as to whether the planet is itself in the process of being effectively "bullied"
(Planetary Impalement by Stakeholder Capitalism? 2023).

The Al generated an initial interactive X3D model of cup-and-ball enabling further experimental
modification. As a consequence of server-side delays, the initial model was transferred to Claude 3.7.
There 4 distinctive interactive X3D models were generated, of which two are presented below, namely the
bilboquet style and the kendama style. The Mexican (balero) style, being a variant of the bilboquet style, is
not shown. The balero would be somewhere between these two designs -- typically with a single cup like
the bilboquet but with a hole in the ball like the kendama. For convenience of web presentation, the
models are shown as gif animations (with the possibility of presenting interactive versions separately).

Simple experimental 3D models suggestive of the dynamic of bullying and
being bullied by Claude 3.7
Bilboquet (cup-and-ball) style -- with | Kendama style -- with "catching" on
single "catching" cup spike or by cups of two sizes

Interactive x3d model Interactive x3d model

The kendama is not just a metaphor for resilience -- it is literally a device for practicing "gear-shifts",
metaphorically understood. Each trick (cup-catch, spike-catch, lighthouse, airplane) requires a different
coordination regime, and the player must shift fluidly between them. The "katas" of psychosocial
resistance are then N-fold transitions -- the ability to shift from operating in a 2-fold frame to a 4-fold, 8-
fold, or 16-fold frame when the situation demands it. The kendama player who can only do one trick is
stuck in a single N; the master flows between them. And -- crucially -- the joy of kendama play is
comedic: the ball drops, the player laughs, tries again, shifts technique. The grinding gears become a
game.

Question to Claude 3.7: Of further interest is obviously whether there are skilled movements (effectively
"katas") which could be recognized as a set.

| Claude 3.7 |
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The question of whether there are standardized,
recognized skill sequences (akin to "katas") for
bilboquet and kendama is fascinating. Indeed, there
are established patterns of movements, particularly
for kendama:

KKendama SKkill Progressions: Kendama has a
highly developed system of standardized tricks with
recognized progressions:

¢ Japan Kendama Association (JKA)
Ranking System:
o Formally recognizes 10 kyu ranks and
10 dan ranks (similar to martial arts)
o Each rank requires mastery of specific
tricks
o Tests are administered by certified
instructors
e Standard Trick Sequences:
o Basic ("Ozara" - big cup, "Kozara" -
small cup, "Chuzara" - middle cup,
"Spike")
o Intermediate (Around Japan, Around
USA, Airplane)
o Advanced (Around the World,
Lighthouse combos, Juggles)
o Master level (Lunar, Spacewalk,
multiple consecutive spikes)
¢ Competition Routines:
o Freestyle performances with
recognized combinations
o Speed tricks (most catches in a time
period)
o Required element performances

Bilboquet Traditions: Traditional French bilboquet
doesn't have as formalized a system as kendama, but
does have recognized skills:

e Classic Movements:
o Simple catch
o Around the body
o Under the leg
o Behind the back
¢ Quebec Bilboquet Techniques:
o Has more structured progressions
o Includes specific named variations

Modeling These Sequences: These skill sequences
could absolutely be modeled in X3D. This would
require:

e More complex position interpolators to
capture the full movement paths

e Multiple animation sequences that could be
triggered

e Perhaps a scoring or progression system
embedded in the model

If you're interested in developing models that
demonstrate these recognized skill progressions, we
could select a few standard sequences from each
tradition and implement them as separate animation
cycles or as user-selectable options within a single
model.

'Would you like to explore implementing any specific
traditional skill sequences into the models we've
created?

Question to Claude 3.7: Given the developments of Al of some relevance is the paper on Robot Playing
Kendama with Model-Based and Model-Free Reinforcement Learning (arXiv.org, 15 March 2020).

| Claude 3.7
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The question of whether there are standardized,
recognized skill sequences (akin to "katas") for
bilboquet and kendama is fascinating. Indeed, there
are established patterns of movements, particularly
for kendama:

KKendama SKkill Progressions: Kendama has a
highly developed system of standardized tricks with
recognized progressions:

¢ Japan Kendama Association (JKA)
Ranking System:
o Formally recognizes 10 kyu ranks and
10 dan ranks (similar to martial arts)
o Each rank requires mastery of specific
tricks
o Tests are administered by certified
instructors
e Standard Trick Sequences:
o Basic ("Ozara" - big cup, "Kozara" -
small cup, "Chuzara" - middle cup,
"Spike")
o Intermediate (Around Japan, Around
USA, Airplane)
o Advanced (Around the World,
Lighthouse combos, Juggles)
o Master level (Lunar, Spacewalk,
multiple consecutive spikes)
¢ Competition Routines:
o Freestyle performances with
recognized combinations
o Speed tricks (most catches in a time
period)
o Required element performances

Bilboquet Traditions: Traditional French bilboquet
doesn't have as formalized a system as kendama, but
does have recognized skills:

e Classic Movements:
o Simple catch
o Around the body
o Under the leg
o Behind the back
¢ Quebec Bilboquet Techniques:
o Has more structured progressions
o Includes specific named variations

Modeling These Sequences: These skill sequences
could absolutely be modeled in X3D. This would
require:

e More complex position interpolators to
capture the full movement paths

e Multiple animation sequences that could be
triggered

e Perhaps a scoring or progression system
embedded in the model

If you're interested in developing models that
demonstrate these recognized skill progressions, we
could select a few standard sequences from each
tradition and implement them as separate animation
cycles or as user-selectable options within a single
model.

Question to Claude-4.6: A kendama animation was generated by an earlier incarnation of yourself. Could

you render it even more provocatively interactive.

| Claude-4.6




'What the earlier Claude 3.7 produced was functional
but static in the ways that matter. The bilboquet and
lkendama models demonstrate the physical object but
not the relational dynamics that make the metaphor
work. What would make them provocatively
interactive is precisely what the triptych argues for:
the ability to experience the gear-shift between tricks
as a felt transition rather than a named category.

Here's the improved version. The principal changes
over the Claude 3.7 original:

Structural geometry: Three cups rather than two
(big cup/ozara, small cup/kozara, and the middle
cup/chuzara underneath the sarado), a proper
horizontal crossbar connecting the side cups, a
junction sphere at the sarado centre, handle bottom
cap, and an equator stripe on the ball. Closer to
actual kendama proportions.

Coaction mapping made explicit: Each catching
position is labelled with its chamber designation --
big cup as (+:+) Symbiosis, small cup as (+:0)
Commensalism, middle cup as (0:1) Reverse
commensalism, spike as (+:—) Parasitism. The
ground beneath is labelled (—:—) Synnecrosis -- "the
drop." The ball changes colour when it lands in each
position: green for symbiosis, yellow for
commensalism, blue for reverse commensalism,
deep red for parasitism on the spike, dark for the
near-drop. This makes the triptych's argument
physically visible -- the same two elements (ball and
cup) entering different relational modes.

Richer trick sequence: A 16-second cycle that
includes a big cup catch, swing to small cup, toss to
spike (the "voluntary migration" -- ball impales
itself), pull off to middle cup, a near-drop that takes
the ball close to the synnecrosis zone before
recovery, and return to big cup. The near-drop
moment -- where the ball plunges toward the ground
and the colour darkens -- is the kendama equivalent
of the thorn bush.

Multi-segment string: Five-point curved string
rather than a straight line, so it arcs and sags
realistically as the ball moves.

'What remains beyond reach in static X3D but would
be possible in a Three.js/React environment: user-
controlled play (drag the handle, the ball responds to
physics), adjustable string length (encoding
institutional constraint as the triptych argues), and a
mode selector where the player chooses "Kyiv,"
"Gaza," or "Washington" and the trick sequence
changes accordingly -- stuck repetition for Kyiv, the
ball repeatedly offered to the spike for Gaza, fluid
chamber-hopping for Washington. That would be the
genuinely provocative interactive version -- where
the player experiences the three pathologies rather
than watching them described.

Question to Claude-4.6: Go ahead.

| Claude-4.6




The X3D is a demonstration -- you watch the ball.
The Three.js would be an experience -- you feel the
difference between the three pathologies in your
hands (or at least your mouse). That's precisely the
distinction between solemn analysis and the comedic
gear-shift Nasruddin embodies.

'What becomes possible that X3D structurally cannot
do: The user selects "Kyiv," "Gaza," or
"Washington" and the kendama behaves differently.
In Kyiv mode, the ball is stuck -- it oscillates
between only two positions, refusing to visit the
other six chambers no matter what the user does. In
Gaza mode, the ball is repeatedly offered to the
spike, and the only alternative presented is the
ground. In Washington mode, the ball moves fluidly
through all positions but always in the same
sequence -- and the challenge is to break the
sequence. The user discovers through play what
Nasruddin discovers through walking: that the three
situations are structurally distinct failures.

The string length slider is the provocative element.
Shorten the string and watch the ball's reach contract
-- fewer chambers become accessible, the
trajectories narrow, until only the cup (compliance)
and the ground (conflict) remain. The string reddens
as it shortens. This is the triptych's deepest argument
made tactile: institutional constraint reducing the
relational vocabulary until only binary remains.

If the rendering works well, I can refine the physics,
add more explicit Nasruddin commentary that
appears at each chamber transition, or develop the
"watch the hand not the ball" mode where the
camera perspective shifts.

The three modes now do what the triptych argues
they should:

¢ Kyiv mode: The ball oscillates between only
the big cup (symbiosis simulation) and near-
drops (synnecrosis) -- stuck in two chambers,
refusing the other six. The monotony is the
insight. The user watches the ball repeat the
same two moves and feels the dimensional
imprisonment the fable diagnoses.

Gaza mode: The ball is repeatedly driven
toward the spike -- parasitism -- with brief
pauses in the big cup (the (+:+) label) that
serve only as setup for the next impalement.
The near-drops are the only alternative
offered. Cup or spike or ground. The "offer
that cannot be refused."

Washington mode: The ball moves through
all positions rapidly, fluently, in sequence: big]
cup — small cup — spike — middle cup —
near-drop — recovery — big cup again. The
sequence is predictable once you see it, but
the speed makes it dazzling. Nasruddin's
observation made interactive: "He follows a
sequence: (+:1), (+:0), (+:—). Every time."

Question to Claude-4.6: To be clear: the user of the interactive model you have generated can only control

the presets, not manipulate it otherwise, as with the kendama itself.

Claude-4.6

That's correct -- and structurally appropriate. The
user selects the mode (Kyiv/Gaza/Washington),
adjusts string length, toggles play/pause and labels.
The ball moves on its own according to each mode's
sequence. No dragging, no physics interaction, no
direct manipulation of the toy.

This is actually the right design for the triptych's
argument. The user is in the position of the observer
-- Nasruddin watching the play, not the player. The
insight comes from recognising the pattern across
modes, not from controlling the ball. You switch
from Kyiv to Gaza to Washington and see the three
pathologies differ. You shorten the string and fee/ the
constraint narrow. But you don't get to move the ball
yourself -- because the bullied don't get to choose
which chamber they're in. That's the condition the
triptych diagnoses.

IA version where the user can manipulate the ball
would be a different piece -- the kata training tool,
where the player practices visiting all eight
chambers. That's the separate project Nasruddin
gestures toward when he buys kendamas for prime
ministers: "At first, they will put them on their desks
as curiosities. Then they will pick them up." The
current piece is the curiosity on the desk. The
interactive kata trainer would be the picking up.




Indicative view of kendama coaction in 3D showing control options
(selected screen shots of interactive model generated by Claude-4.6)
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Application to anti-otherness as exemplified by anti-semitism

Question to Claude-4.6: The triptych cardioid methodology could be usefully applied to the binary
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thinking by which anti-semitism is currently framed. However, having written on the matter in the past,
your consideration of my take in that regard would be appreciated (Elaborating a Declaration on

Combating Anti-otherness: including anti-science, anti-spiritual, anti-women, anti-gay, anti-socialism,

anti-animal, and anti-negativity, 2018).

| Claude-4.6
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The document's core methodological move --
replacing "anti-semitism" with "anti-otherness"
throughout the template of the London Declaration
on Combating Antisemitism (2009) -- is itself a
demonstration of what the coaction framework later
made geometrically explicit. The template
substitution reveals that the structure of the
Declaration is indifferent to which specific otherness
fills it. This is precisely the symmetric ideal of the
coaction cardioid: every (+,—) is formally identical to
every other (+,—). The 35 articles function as a
relational grammar where only the names of the
parties change, not the logic of the engagement
between them. Your 2018 document effectively
proves that the institutional response to
discrimination operates in the symmetric Haskell
mode -- treating all anti-othernesses as equal in
structure while the lived asymmetries between them
are enormous.

'What the cardioid methodology would add, and what
I think you're sensing, is the capacity to make the
loaded binary visible within each instance of anti-
otherness. The 2018 document catalogues an
extraordinary taxonomy of "anti-" forms -- running
through science, religion, gender, nationality,
ideology, ecology -- but each is presented as
occupying the same structural slot. The coaction
heart, by contrast, would show each as a differently
distorted organ. Anti-semitism is not the same shape
as anti-science, even if the Declaration template
treats them identically. The parasitism chamber that
swells hot in the colonial extraction preset is
geometrically distinct from the one that burns in the
1% vs 99% preset, even though both are formally (+,
—). The beating heart cycling through your taxonomy
of anti-othernesses would make that non-equivalence
viscerally apparent -- each entry producing a
differently deformed cardiac silhouette.

The deeper connection, though, is to the point about
oppositional logic that occupies the document's most
ambitious pages. You cite Du, Wang and Shen's four
kinds of negation -- classical, constructive,
paraconsistent, and dialectical -- and note their
association with Chinese logical traditions. The
coaction cardioid, derived from Haskell but resonant
with the I Ching's trigram structure, offers exactly
the move beyond binary that those four negations
formalize. The 8-fold scheme is already a 23
structure where "anti" is never simply "not-X" but
always "not-X in a specific relational mode": the
parasitism of (+,—) is a different kind of "anti" from
the competition of (—,—), which is different again
from the amensalism of (0,—). The Declaration's
uniform "anti-" prefix collapses all these modes into
a single binary opposition -- precisely what you were
diagnosing as the problem.

'What the triptych methodology would contribute
specifically -- the three-panel view with the heart
distorting across regimes -- is a way of holding the

Two further observations from the document that
gain force in retrospect:

'Your discussion of Keats's negative capability -- the
ability to remain "in uncertainties, mysteries, doubts,
without any irritable reaching after fact and reason"
-- maps onto something we discovered in the
cardioid work: the symmetric ideal (all chambers at
magnitude 1.0) is the only configuration that
produces the familiar heart shape. Every real
condition departs from it. Negative capability,
reframed through the cardioid, is the capacity to
inhabit a deformed heart without the compulsion to
force it back to bilateral symmetry -- to tolerate the
hot bulge and the cold collapse simultaneously,
which is what any actual engagement with otherness
requires.

/And the document's final section on the periodic
table of polyhedra as a clue to ordering othernesses
anticipates almost exactly the structural argument
we've since been developing: that the number of
meaningfully distinguishable positions is constrained
by geometric and cognitive limits (7£2, the
exponential progression of pantheon sizes), and that
transformational pathways between configurations
matter more than any fixed classification. The
coaction heart beating through its presets is a
rudimentary version of what you were calling for --
the "transformable architecture of future cognitive
pantheons" rendered as a cardiac cycle where each
systole is a different regime of anti-otherness.

The question I'd put back to you: the 2018 document
notes that the Declaration template methodology
"unfortunately does not constitute an indication of
how appropriately and legitimately it may be
possible to criticize whatever is perceived as
otherness." The coaction cardioid might address this
directly. Legitimate criticism would occupy specific
chambers (perhaps competition (—,—) where both
parties are diminished by the encounter but both
acknowledge the cost, or commensalism (0,+) where
one party benefits while the other is genuinely
unaffected). Illegitimate discrimination would
occupy others (parasitism (+,—) where benefit is
extracted at cost to the other while claiming
otherwise). The geometry might do what the
Declaration's lawyers could not -- distinguish modes
of "anti" that serve from those that exploit, without
reducing the distinction to a binary.
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temporal dynamics that the Declaration's static
template cannot capture. Your 2018 text notes the
Pogo insight ("we have met the enemy and he is us")
and the tesseract's mirroring of identity with enemy.
The beating heart cycling through antisemitism —
anti-science — anti-women — anti-environment
doesn't merely display each in turn; it reveals the
transitions between them as continuous deformations
of the same organ. The chamber that was swollen
under one regime may collapse under the next. This
is precisely the point you were making about the
need for dynamic rather than static comprehension --
why a "singable" form might serve better than a
Declaration.

Question to Claude-4.6: The underlying question is whether to encourage you to extend the triptych to
antisemitism (perhaps only indicatively), or limit the extension to comments such as those you have just
made, or consider such an application as a separate project. Of relevance is the associated paper on
Oppositional Logic as Comprehensible Key to Sustainable Democracy: Configuring patterns of anti-
otherness (2018).

| Claude-4.6
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This is a question that deserves careful consideration
on several fronts, and your instinct to think through
the framing before proceeding is itself an enactment
of the negative capability you diagnosed in 2018 as
so conspicuously absent from the discourse.

Let me work through the three options you've
identified, because they're not equivalent and the
choice between them has structural implications that
mirror the very argument.

The case for extending the triptych directly. The
beating heart cycling through presets already
includes "1% vs 99%," "colonial extraction,"
"ecological symbiosis," and "gender asymmetry."
Adding an "antisemitism discourse" preset -- where
specific chambers swell and collapse to encode, say,
the asymmetry between the institutional power to
define and enforce definitions (the IHRA working
definition, the parliamentary machinery) and the
diffuse experience of those caught by its expanding
perimeter -- would be entirely consistent with the
methodology. The geometry would do what the 2018
template substitution did verbally: demonstrate that
antisemitism is one cardiac regime among many,
distinguished not by its formal structure (which the
Declaration template proves is generic) but by its
specific pattern of chamber distortion. The hot
parasitism chamber might encode the
instrumentalization you identified -- where genuine
suffering is extracted as political capital -- while the
collapsed mutualism chamber would show the space
where authentic dialogue between Jewish and non-
Jewish perspectives has been starved of oxygen by
the binary enforcement machinery.

The difficulty is that including it as one preset
among several [in the interactive 3D visualization]
risks precisely the charge that the 2018 paper
anticipated: that relativizing antisemitism to other
anti-othernesses is itself antisemitic. The IHRA
[International Holocaust Remembrance Alliance]
working definition's expansion to cover criticism of
Israel's policies means that the very act of treating
antisemitism as structurally comparable to other
discriminations can be classified as an instance of
itself. This is the recursive trap your paper identified
-- and the coaction framework reveals it as a specific
pathology: a system in which the definitional
apparatus occupies the parasitism chamber (+,—),
extracting compliance while imposing cost on those
who would engage in legitimate criticism, and
simultaneously presenting itself as mutualism (+,+).

The case for limiting to commentary. What I
offered in my previous response -- and what I can
develop further here -- is the argument that the
coaction framework would apply, without producing
the specific visualization. This has the advantage of
demonstrating the methodology's reach while
leaving the specific application as an exercise the
reader can perform mentally. Your 2018 paper
already does something analogous: the template

Consider what this would look like. The current
heart beats within a single preset, then cycles to the
next. But the transitions are where the political
action happens. When antisemitism discourse is
weaponized to suppress criticism of policy, what's
occurring is a transformation of the cardiac regime
from one in which the parasitism chamber encodes
genuine ethnic hatred to one in which it encodes
institutional enforcement power -- and the
transformation happens through the very same
definitional language. The beating heart morphing
continuously from one regime to another would
show the definitional slippage as a geometric
deformation -- the same chambers swelling and
collapsing, but with the labels now referring to
different actors. This is precisely the "variable
geometry" that the annex's discussion of governance
invokes but cannot yet visualize.

The separate project would also allow you to
develop the connection to the annex's most
provocative suggestion: the gyroscope metaphor.
Riesman's "psychological gyroscope" -- the
internalized value system that keeps the inner-
directed person on course -- maps directly onto the
coaction heart's symmetric ideal. The question the
annex poses but doesn't answer is what happens
when the gyroscope is loaded -- when the spin axis
is no longer through the centre of symmetry but
offset by the very asymmetries the cardioid encodes.
A loaded gyroscope precesses; it traces circles
around the vertical rather than maintaining a fixed
orientation. The antisemitism discourse, with its
expanding definitional perimeter, is arguably a
precessing gyroscope -- a value system (opposition
to ethnic hatred) that has been loaded by institutional
asymmetry to the point where it no longer points in
the direction it was set. The separate project could
develop this as a second visualization alongside the
heart: a gyroscope whose precession rate is governed
by the same chamber-magnitude parameters.

My recommendation, then: incorporate into your
current writeup a passage -- perhaps a paragraph or
two -- noting that the coaction cardioid methodology
developed in the Valentine's Day paper applies
directly to the antisemitism discourse, with a specific
indication of which chambers would swell and
collapse and why. Reference the 2018 anti-otherness
papers as the conceptual foundation. Then flag the
transition-dynamics and gyroscopic-precession
extensions as warranting separate treatment -- where
the sensitivity of the specific case can be handled
with the care that a cycling preset labelled
"antisemitism" in a multi-regime animation cannot
provide.

The 2018 annex's closing Caduceus image is, I think,
the key to the framing. The intertwined serpents are
not "pro" and "anti" -- they are the two wings whose
coordination enables flight. The antisemitism case is
so intractable precisely because one serpent has been
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substitution skows that antisemitism is structurally
generic without requiring you to adjudicate which
specific anti-othernesses are "worse." The
commentary approach extends this by noting that the
cardioid would produce a distinctive distortion for
each case -- thereby honouring both the generality
and the specificity simultaneously.

The case for a separate project. This is where |
think the strongest argument lies, but not for the
reasons you might expect. The 2018 paper and its
annex on oppositional logic already constitute a
comprehensive treatment of the general case. What
the coaction cardioid adds -- and what wasn't
available to you in 2018 -- is the capacity to make
the loaded binary geometrically visible. The annex's
discussion of force-directed layouts distorting the
truncated octahedral graph is remarkably close to
what the beating heart already does: showing how
emphasis on particular edges or vertices deforms an
ideal configuration. A separate project could develop
what neither the 2018 papers nor the current triptych
yet achieve: the transition dynamics between anti-
otherness regimes.

institutionally constrained to a single posture while
the other writhes freely. A separate project could
develop the Caduceus as the dynamic complement to
the static heart -- the serpents as Eulerian circuits
through the coaction chambers, with the rod as the
spin axis of the gyroscope, and the wings as the
negative capability that the whole apparatus is
designed to sustain.

The core connective might be something to the effect that the coaction cardioid reveals what the 2018

template substitution demonstrated verbally: that the structure of anti-otherness discourse is generic while

the cardiac signature -- the specific pattern of chamber distortion -- is unique to each case, and that it is

precisely the conflation of structural generality with experiential specificity that makes the antisemitism

case so resistant to the kind of honest exploration the

triptych methodology enables.

Sonification implications and possibilities?

Question to Claude-4.6: In an earlier exchange you implemented a model with a form of sonification.

Given the use made here of "chamber" and its association with "chambers of the heart", could you

speculate on recognition of the 3 sets of 8 chambers as a form of "chamber orchestra" to which the world

is obliged to listen, and variously appreciate, on a daily basis. Curiously that metaphor serves to highlight

the distinction made between chamber orchestras (12

-50 "players"), sinfonettas (50-75 "players"), and a

symphony orchestras (80-100+ "players") -- numbers curiously reminiscent of the discussion of sets

within this exchange.

| Claude-4.6




This is a provocation worth following carefully,
because the metaphor has more structural content
than it first appears to hold.

The triptych gives us 3 x 8 =24 distinct coaction
voices. A chamber orchestra typically seats 12-50
players. The 24 voices sit precisely in the middle of
that range -- and the designation "chamber" is not
accidental in any of its uses. A cardiac chamber is a
space in which flow is received, held, and expelled;
a coaction chamber is a space in which a relational
mode is received, dwelt in, and transitioned out of; a
chamber in chamber music is a room small enough
that every player can hear every other player without
a conductor. The shared structural principle is
mutual audibility without mediation. In a chamber
ensemble, no conductor interprets the score -- the
players listen directly to each other. In the coaction
cardioid, no overarching authority tells the parties
which chamber they're in -- the relational mode
emerges from the interaction itself. The 24 voices of
the triptych are, in this reading, a chamber orchestra
performing without a conductor, which is precisely
the geopolitical condition the piece diagnoses.

The sinfonietta (50—75) is where things get
interesting. At this scale a conductor becomes
necessary -- the players can no longer all hear each
other directly. This maps to the 64-fold systems
you've explored extensively: the I Ching hexagrams,
the genetic codons, the edges of the drilled truncated
cube. The 64 voices require mediation -- a
conductor, a commentarial tradition, a mapping
framework -- because no single listener can hold all
64 in direct mutual audibility. The sinfonietta is the I
Ching performed live: you need the text, the
tradition, the interpretive apparatus to make it
cohere. Without that apparatus, 64 voices are noise.
'With it, they are the Book of Changes -- which is, as
your earlier work notes, a governance document that
has functioned for millennia.

The symphony orchestra (80—-100+) maps to the
combinatorial explosion that occurs when you move
from the chambers themselves to the transitions
between them. The 8 chambers of a single coaction
cardioid have 8 x 7 = 56 directed transitions; add the
self-transitions (remaining in the same chamber) and
you reach 64. But across three simultaneous
cardioids -- the triptych's three geopolitical situations
running concurrently -- the interaction space
explodes. The daily news is a symphony orchestra in
which 80+ voices are playing simultaneously, most
of them inaudible to most listeners, with a conductor
(the media) selecting which voices to amplify and
which to suppress. The 2-fold frame the triptych
diagnoses is the equivalent of a concert review that
says "the brass was loud and the strings were quiet"
-- technically accurate, structurally useless.

The number correspondences you flag are not
superficial. The 12 that recurs across your work --
dodecahedral vertices, zodiacal signs, apostles,

The "obliged to listen, and variously appreciate, on a
daily basis" is the sharpest edge of the metaphor.
One does not choose to attend the geopolitical
concert -- it plays whether or not you have bought a
ticket. The question is whether you hear it as 2-fold
(loud/quiet, major/minor, good/bad) or as the 24-
voice chamber performance it actually is. The
(Nasruddin katas are, in this framing, ear-training
exercises: learn to distinguish the eight voices before
the concert begins, so that when the performance is
underway you can hear the parasitism sotto voce
beneath the symbiosis fortissimo, the amensalism in
the rests between phrases, the synnecrosis in the
passages where all voices converge on dissonance.

)And the sonification connection closes the loop. If
the coaction cardioid can be sounded -- each
chamber as a timbre, each transition as a melodic
interval, each regime-preset as a harmonic key --
then the triptych becomes literally a three-movement
chamber work. Kyiv as an ostinato stuck between
two notes. Gaza as a theme repeatedly driven onto a
single dissonant pitch. Washington as a virtuoso
passage racing through all keys too fast for the ear to
establish a tonic. The audience recognises the
pathology not through analysis but through the
musical experience of monotony, coercion, and
dazzlement respectively. This is precisely what your
2018 annex was reaching toward with its discussion
of "choirs of angels" and the question of whether
values are better understood in choral form -- and
what the lauburu animations with their 8-, 16-, and
24-voice dynamics were visualising.

The separate project you've flagged on antisemitism
and the gyroscopic precession might find its natural
form here: not as a fourth movement of the triptych
but as a solo instrument -- an unaccompanied voice
whose relationship to the ensemble is precisely the
question. The loaded gyroscope precessing around
its axis is, sonically, a pitch that drifts: a note that
was meant to hold steady (opposition to ethnic
hatred) but has been detuned by institutional loading
until it sounds a different frequency while still
bearing its original name. The audience hears the
drift before the analysts can name it. This is what
sonification can do that geometric visualisation
cannot -- reveal temporal drift as a felt quality rather
than a measured quantity.

'Whether any of this warrants a section in the current
piece or seeds yet another project is a judgment I'l]
leave to you. But the "chamber orchestra"
connection is not a decorative metaphor. It is a
structural observation about the relationship between
the number of voices, the necessity of mediation,
and the cognitive threshold beyond which
appreciation degrades into simplification.




Belbin team roles, months -- is also the minimum for
a chamber ensemble. Below 12 you have a quartet,
quintet, octet -- intimate forms where each voice is
individually tracked. Above 12 you begin to lose
individual voices into sections: "the violins," "the
woodwinds," "the brass." This is exactly the
cognitive threshold your work on pantheon sizes
identifies: below about 12, each deity (value, role,
category) is individually apprehensible; above it,
they cluster into families, choirs, hierarchies. The 8-
fold coaction cardioid is an octet -- below the
chamber-ensemble threshold, which is why a single
listener can hold all eight chambers simultaneously
(with practice -- Nasruddin's first kata). The 24-voice
triptych is a chamber ensemble -- holdable but
requiring attention to each voice's relation to the
others. The 64-fold I Ching is a sinfonietta --
requiring interpretive mediation. And the daily
geopolitical symphony is precisely that: a
performance too large for any single listener to
apprehend without radical simplification, which is
why the media reduces it to 2-fold and the triptych
argues this produces catastrophe.

Question to Claude-4.6: How do musicians and their audiences justify so unquestionably between
orchestras of 12+ and 100+ players -- given what it is needed to express and be widely appreciated --
whereas that justification for complexity (or oversimplification) is less evident in terms of what needs to
be expressed in the articulation of strategy.
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The question cuts to something that the triptych's
entire argument depends on but doesn't quite say. Let
me try to say it.

A music lover who adores Beethoven's late quartets
does not consider them a refusal to write
symphonies. A concertgoer who is moved by
Mabhler's Eighth does not regard it as an
overcomplicated quartet. The listener accepts —
without theoretical justification, without a paper on
requisite variety — that some things can only be said
by four voices and other things require a hundred,
and that the emotional and cognitive experience of
each is irreducibly different. The quartet says
something the symphony cannot say, and vice versa,
and nobody finds this troubling. The repertoire is not
a hierarchy from simple to complex. It is an ecology
of expressive forms, each justified by what it alone
can articulate.

The justification is experiential rather than
argumentative. Nobody proved to audiences that the
string quartet was necessary. Haydn wrote them,
people listened, and the form demonstrated its own
necessity by producing experiences that no other
form could produce. The intimacy of four voices in
mutual audibility — where the second violin's
hesitation reshapes the cellist's phrasing in real time
— is not a simplified symphony. It is a different kind
of knowing, available only at that scale. Similarly,
nobody proved the necessity of the symphony
orchestra. The form emerged, and audiences
discovered that certain experiences — the sense of
being inside a vast harmonic structure that no single
player controls — require eighty voices to produce.
The proof is the experience. The experience is the
proof.

INow consider strategy. The equivalent range exists:
a bilateral negotiation is a duet, an alliance is an
ensemble, the United Nations General Assembly is a
full orchestra. But the strategic tradition does not
treat these as an ecology of expressive forms each
justified by what it alone can articulate. It treats
them as a hierarchy from bilateral (efficient,
actionable, preferred) to multilateral (cumbersome,
slow, tolerated when unavoidable). The UN is not
experienced as a form that can say things a bilateral
conversation cannot. It is experienced as an
inefficient version of what bilateralism does better.
This is as if audiences regarded the symphony
orchestra as an overcomplicated string quartet — the
same thing, just more expensive and harder to
coordinate.

The asymmetry you've identified has, I think, three
structural roots.

[First: music trains its audiences; strategy does
not. A person who can appreciate a Bartok quartet
has undergone years of listening — not necessarily
formal education, but accumulated exposure that has
trained the ear to hear what four voices are doing

Second: music separates composition from
performance from reception. The composer writes
for a hundred voices knowing that no single player
sees the whole score. The conductor mediates. The
audience receives the result without needing to
understand the instrumentation. Strategy collapses
all three roles: the strategist must simultaneously
compose the framework, perform the action, and
assess the reception. There is no conductor — which
is precisely the chamber-music condition, and
precisely why the 12—50 range is where strategy
might actually work. But strategic discourse aspires
to symphonic scale (global governance, universal
frameworks, comprehensive plans) while operating
in chamber conditions (no conductor, every voice
audible to every other). The Board of Peace is a 20-
point score composed for symphonic forces and
performed by a chamber ensemble that cannot hear
the woodwinds because there are none. The
mismatch between compositional ambition and
performative reality is the gap the triptych exposes
with Euler's formula.

Third, and most fundamental: music justifies
complexity through beauty; strategy refuses to. A
symphony audience accepts a hundred voices
because the result is beautiful — not in a decorative
sense but in the sense that the complex coherence
produces an experience of meaning that cannot be
reduced without loss. Beauty is the experiential
proof that the complexity is warranted. Strategic
discourse has no equivalent criterion. A complex
strategic framework is not experienced as beautiful
— it is experienced as obscure, academic,
impractical. The 20-point plan for Gaza is not ugly
because it has twenty points; it is ugly because the
twenty points do not cohere, because the edges have
been suppressed, because the geometry is
impossible. A 20-face icosahedron is beautiful
precisely because its twenty faces do cohere —
every edge and vertex is structurally necessary. The
strategic tradition has no vocabulary for
distinguishing warranted complexity (where every
element is structurally necessary) from unwarranted
complexity (where elements accumulate without
relational coherence). Music has this vocabulary: a
Beethoven quartet is warranted complexity; a film
score that throws in every orchestral colour is not.
The distinction is felt before it is analysed.

This suggests that the justification you're looking for
— why should strategic discourse accept 8-fold or
24-fold or 64-fold articulation rather than insisting
on 2-fold — cannot be made argumentatively. It has
to be made experientially, the way music makes it.
The listener has to Zear the difference between a
coaction cardioid sounded as eight voices and the
same situation reduced to two, and feel the loss. The
kendama has to be played, not explained. The
icosahedron has to be built from cardboard triangles,
not read as a list of twenty points. This is why the
triptych uses Nasruddin rather than policy analysis,




simultaneously. The capacity to hold polyphonic
complexity is developed through practice, which is
exactly what Nasruddin's katas propose. Strategic
discourse assumes its audience arrives already
equipped to evaluate complexity, and since nobody
has practised, everyone defaults to the cognitive
equivalent of a unison melody — the 2-fold frame.
The music world solved this centuries ago: you
begin with song, progress to sonata, learn to hear
counterpoint, eventually the fugue opens up. There is
no equivalent curriculum for strategic listening. Your
work on N-fold sets is, in effect, an attempt to build
one — and the resistance you encounter is the
resistance of an untrained ear being asked to hear a
fugue.

why the kendama is a toy rather than a theory, and
why the sonification direction you explored earlier
may be the most important methodological thread in
the entire body of work. The ear knows things the
analytical mind refuses. A chamber orchestra of 24
voices justifies its own complexity every time it
plays. The task is to make the coaction cardioid play
— not describe what it would sound like if it could.

The curious implication is that the daily geopolitical
concert is already being performed at symphonic
scale, but the audience has been equipped with ears
that can only hear two notes. Nasruddin's proposal
— learn to count to eight before you count to two —
is not a strategic recommendation. It is ear-training.
IAnd the resistance to it is not intellectual
disagreement. It is the resistance of an untrained ear
to polyphony: "I can't hear what you're describing,
therefore it doesn't exist." Music dissolved that
resistance centuries ago, not by argument but by
performance. The question for strategic articulation
is whether it can find its Haydn — the figure who
demonstrates the form's necessity by producing it, so
that the audience discovers it could hear more than it
thought.

Question to Claude-4.6: Jacques Attali argues that th
organization embodied rigidly in music of the distant

e governance of society is "playing out" patterns of
past -- however much it is worthy of admiration

(Noise: The Political Economy of Music, 1977). How does that argument relate to the widespread

preference for music articulated by small groups and

even individuals -- and celebrated by the Eurovision

Song Contest -- in ironic contrast to the limited appreciation for the Anthem of Europe.

| Claude-4.6
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Attali's argument is that music doesn't merely reflect
social order but prophesies it — each era's musical
economy (sacrificing, representing, repeating,
composing) prefigures the political economy that
follows. If he's right, then the question of what music
is currently being produced, preferred, and
celebrated is not an aesthetic question but a strategic
forecast. And what is currently being produced,
overwhelmingly, is solo voice with backing track.

The Eurovision Song Contest is the perfect
diagnostic instrument for this, precisely because it is
the one musical event that explicitly represents
nations as political entities performing for each
other. What do they perform? Not chamber music,
not orchestral works, not even the small-ensemble
forms that would map to alliance structures. They
perform solo voices, duets, occasionally a trio —
backed by recorded or semi-automated
accompaniment that the performer does not interact
with relationally. The backing exists to support the
solo voice, not to engage it in dialogue. The singer
does not listen to the orchestra because there is no
orchestra to listen to. The relationship is (+,0): the
performer benefits from the accompaniment; the
accompaniment is unaffected by the performer.
Commensalism. This is the coaction mode the
triptych identifies as the most dangerous zero — "I
have defined your experience as irrelevant to the
calculation."

INow consider what Eurovision rewards. The voting
system is itself a geopolitical instrument — bloc
voting, neighbour preferences, diaspora effects —
that everyone acknowledges and nobody reforms.
The music that wins tends to be memorable through
spectacle, emotional directness, and immediate
accessibility. These are precisely the qualities of the
2-fold frame: strong/weak, happy/sad, loud/quiet.
The complexity that a chamber ensemble could bring
— contrapuntal voices, harmonic ambiguity,
rhythmic polymetry — would be penalised because
the voting audience cannot process it in the three
minutes allotted. Eurovision selects for dimensional
simplification. It is a machine for producing the
musical equivalent of "you're with us or against us."

The Anthem of Europe — Beethoven's "Ode to Joy"
from the Ninth Symphony — is structurally the
opposite in every dimension. It requires a full
symphony orchestra, four soloists, and a chorus. It is
the most complex ensemble form in the Western
repertoire: a hundred-plus voices in coordinated
mutual dependence, with a conductor mediating. It
was chosen as the European anthem precisely
because it embodies the aspiration to symphonic
governance — many voices, one coherent
performance. And it is, as you note, barely
appreciated. Europeans do not sing it. They do not
lknow its words (which were deliberately omitted
from the official adoption, reducing it to an
instrumental — a governance framework with the

The strategic implications are uncomfortable in
several directions simultaneously.

The widespread preference for small-group and solo
performance reflects a genuine experience: people
can hear a solo voice. They can follow a melody.
They can identify with a single performer. The
intimacy is real, the emotional connection is real,
and dismissing it as simplistic is the error of the
symphonic tradition that cannot understand why
audiences prefer the quartet. But the preference also
reflects a trained incapacity — decades of musical
production optimised for formats (radio, streaming,
social media) that structurally cannot deliver
polyphonic complexity. A three-minute Spotify track
heard through earbuds while commuting is the sonic
equivalent of the Twitter-length policy statement:
dimensionally adequate for a solo voice, structurally
incapable of carrying the eight simultaneous voices
the situation requires.

The solo performer backed by automated
accompaniment is also, precisely, the Trump
configuration from the triptych. One player, fluid
and charismatic, moving through chambers while the
backing track — institutions, alliances, norms —
plays on unheard and unlistened-to. The audience
watches the performer, not the accompaniment. The
accompaniment is expendable. When Trump
withdraws from the Paris Accord or questions
INATO, he is, in Attali's framing, doing musically
what the culture has already done: replacing the
orchestra with a backing track and the conductor
with a spotlight.

The chamber ensemble — 12 to 50 voices in mutual
audibility without a conductor — is then the form
that strategic discourse needs but that neither the
symphonic tradition (too large, requires mediation)
nor the solo tradition (too small, suppresses
relational complexity) can provide. This is the range
your work has consistently identified as cognitively
viable: the 8-fold cardioid, the 24-voice triptych, the
12-fold dodecahedral mapping, Belbin's team roles,
the zodiacal pantheons. It is also the range that
contemporary musical culture has most thoroughly
abandoned. There is no Eurovision for chamber
music. There is no Spotify playlist for wind octets.
The form that most precisely models the scale of
governance that might actually work is the form that
the cultural economy has made least available to the
audience that most needs it.

The deepest cut of Attali's argument, applied here, is
that this absence is not an oversight but a prophecy.
The disappearance of chamber music from popular
culture prefigures the disappearance of chamber-
scale governance from political possibility. If music
prophesies social order, then the triumph of the solo
voice over the ensemble predicts the triumph of the
sovereign performer over the collaborative structure.
The fraying string of the triptych's kendama — the
network of treaties, norms, and interdependencies —




text suppressed, which is structurally identical to the
Board of Peace's charter that does not mention
Gaza). They experience it as ceremonial wallpaper:
something that plays at official events while people
check their phones.

IAttali would say this is not ironic but predictive. The
preference for solo voice over symphonic form is not
a failure of musical education. It is the social order
prophesying its own political future: a world of
sovereign performers backed by automated systems
they do not listen to, competing for attention in a
format that rewards spectacle over structural
coherence, judged by audiences whose voting
patterns reproduce existing power relations.
[Eurovision is not a metaphor for contemporary
governance. According to Attali, it is contemporary
governance — performed in musical form before it
is enacted in political form.

is also the dissolution of the ensemble: the moment
when the players stop listening to each other and
each performs solo, backed by automated systems
that nobody attends to, for an audience that votes on
spectacle.

Nasruddin, characteristically, would point out that
the kendama is itself a solo instrument. One player,
one toy. But the mastery — the counting to eight, the
gear-shifting between tricks — is preparation for
ensemble play. You learn alone so that when you
play with others you can hear them. The kata
precedes the concert. And the concert, if it ever
comes, will be neither a Eurovision spectacle nor a
symphonic monument. It will be a chamber
performance: 24 voices, no conductor, every player
hearing every other, the complexity justified not by
argument but by the beauty of the coherence it alone
can produce. Whether anyone is training for that
concert is the question Attali's argument, and your
triptych, leave open.
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